IVTABA 4. TEOPUSA U ITPAKTUKA IEPEBOJA

CHEIIMU®UKA IEPEBOJA ITPOU3BEJEHUM )KAHPA NON-FICTION
C AHIVIMMCKOT'O HA PYCCKHU SI3BIK
(HA MATEPUAJIE KHUTU AJJEKCA KEPPA «IIOTEPSIHHA I
SIMOHUS. KAK UCYE3AET KYJIBTYPA BEJIUKO UMIIEPUM»)

Anumosa O.B.
Iluzanosa @.D.

Hacmosuwyas cmamops noceéawjena aun28UCMu4eckKomy aHaiu3y aHeiosa3bliHo20 opucu-
HANa U PyccKOA3bINHO20 nepesoda mekcma non-fiction npouseedenus Anexca Keppa
«llomepsnnas Anonus. Kax ucuesaem kynomypa senuxoti umnepuuy. Ocoboe sHuma-
Hue 8 pabome HANpPagIeHo HA usydeHue non-fiction Kak 0cobo2o TUMePaAmypHo20 HcaH-
pa, ¢ npucywumu emy IuHe8UCIUYeCKUMU U KOMRO3UYUOHHIMU XAPAKMEPUCTUKAMU,
a makdice paccmMompenuIo nepegooyeckux Cmpame2uil U 1eKCU4eckux u spammamuye-
CKUX mpancopmayuil, NPUMEHEHHbIX 8 npoyecce nepesood PaccMampugaeMol KHu2u.

KonroueBnie cioBa: nmepeBox, non-fiction nureparypa, rnepeBogueckue Tpanchopma-
L[UY, TIEPEBOTUECKUE CTPATEIUHU, IEPEBO]] PEaIUii, JKBUBAJICHT.

This article suggests the linguistic analysis of the Alex Kerr's book “Lost Japan "and its
translation into Russian. Prime attention is on the review of non-fiction as on a special
literary genre possessing its compositional and linguistic peculiarities, as well as on
the study of translation strategies and lexical and grammatical transformations applied
in the process of translating the book in question.

Keywords: translation, non-fiction, translation transformations, translation strategies,
translation of realities, equivalent.

YKanp non-fiction nomydaet Bce Oonblee paclpoOCTPaHEHHE, KaK CPEIH 3apyOeK-
HBIX, TAK M OTEYCCTBEHHBIX IHCATEICH, U aBTOPOB MHTEPHET-OIOTOB. JaHHBIN JH-
TepaTypHBII KaHp, Onaronapsi YHHKaIBHOMY aBTOPCKOMY SI3BIKY W PEaICTHYHOCTH
CIOKETa, TI03BOJISIET COBPEMEHHBIM aBTOPaM ITIPHBIICYh BHUMAHUE OOJBIIOTO KOJIUYe-
CTBa yHTaTellel K cBoeil pabore M mopgHMMaeMoi B Hell Teme mim npodneme. Takum
00pa3oM, TepeBo]] MPOU3BEICHUN TAKOTO CHEIM(UUECKOTO KAHPa JINTEPATYphl Kak
non-fiction TpeGyeT 0COOBIX 3HAHWI U HABBIKOB, HEOOXOIUMBIX ITEPEBOIUUKY LIS JIO-
CTIDKCHUS aJICKBATHOTO M SKBUBAJICHTHOTO MIEPEBOIA.

KoMTIuieKCHBIN MOAXO0M K H3yUSHHI0 0COOCHHOCTEH MepeBojia non-ficiton TeKCTOB
Ha PYCCKHI S3BIK B TIEPBYIO OYEpe/Ib MPEAINoiaraeT MoapoOHbI aHAIN3 CHeHUPUKH
paccMarpuBaeMoro jxaHpa. MHOTUMH OTEYECTBCHHBIMH YYCHBIMH JAaHHBIH TEPMUH
paccMarpHBaeTcs Kak aHaJloT 3aKPEIHBIICTOCS B PYCCKOM SI3BIKE TEPMUHA «JIOKYMCH-
TaJbHAS MPO3a», 0003HAYAOIIEM JTUTEpaTypy Oe3 ydacTusi BEIMbICTA. B naHHOM ciy-
gae TOT KaHpP MPOTUBOIIOCTABIISICTCS XyJI0KECTBEHHOM JTUTEpaType, KOTOpasi OCHOBa-
Ha Ha (paHTa3MH aBTOPA.
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[TepBble MONMBITKH KOHKPETH3MPOBATh PACCMATPHUBAEMBIH TEPMHH OBUIH IIpEn-
IIPUHATH] OTEYECTBEHHBIMU YYCHBIMU OTHOCUTEIBHO HeaBHO. CylEeCTBEHHbIN BKIIAJ
B ONpeJelicHNe U u3ydeHne creruduky nanHoro rnonstus 6sur BHeceH C.A. Bo3pu-
xoBoii, A.H. BapnamoseiM C.A. bynapunoii, H.b. IBanoBOl 1 Ipyrumu nucaressmu
U JUHTBUCTAaMHU. B menom, GONIBIIMHCTBO HCCIeqoBaTeIel CXOMITCs BO MHEHHH, YTO
TEpMHUH non-fiction SIBISIETCS CHHOHUMOM TEpMHHA «IOKyMEHTAJIbHAsS IIPO3a» U 000-
3HAYACT >KaHP JIUTEPaTyphl, OCHOBHASI 0COOCHHOCTH KOTOPOTO 3aKJII0YAETCS B TIOCTPOE-
HUH CIOKETa HAa OCHOBE PEaJbHBIX COOBITHI M HCTOpHUeckuX (GakToB [1; 2; 3; 4].

B nomneiTkax onpeaenauTs OTHOCUTCS TO HIM UHOE IIPOU3BEACHUE K paccMaTpuBa-
eMOMY JKaHpY, pa3IndHble yueHsle, B unciie KoTopsix C.A. bo3pukosa, bap6apa Jloyn-
coeppu, Puuapn Poxc m Hopman Cumc, BEIIENSIOT CrelU(UUECKAE YEPTHl U CTPOST
pa3IM4HbIe KIACCU(HKAILUU non-fiction TEKCTOB. B Ie7IoM yueHBIE BBIAEISIOT CIEIy-
I0IIHEe 0COOCHHOCTH MIPOU3BEICHUH JaHHOTO XKaHpa: 1) B OCHOBE CIOXKeTa — PeaIbHbIH
JIOKyMEHTAJIBHBIN (haKT M JIMYHBIH aBTOPCKUH OIIBIT; 2) H3JI0’KEHUE PeabHBIX COOBITHI
U SIBJICHU Yepe3 MPU3My aBTOPCKOTO CyOBbEKTHBHOTO BOCIPUSTHUS; 3) BHICTpAaUBAHHE
CIOJKETa «CIIEHA 3a CIEHOI»; 4) 0c000e BHUMAHHE B MPOU3BECHUH YACISCTCS MECTY
1 BPEMEHU JCUCTBUIL; 5) CTHIIb aBTOPCKOTO U3JIOKEHHUS — TUTepaTypHbIii [1; 8; 9].

B 1enoM, Bce ynoMsiHyThIE BBIIIE OCOOCHHOCTH, IPUCYIIHE, 10 MHCHUIO YUCHBIX,
non-fiction mpou3BeJeHUsIM, MOXKHO HaWTH B paccMarpuBaeMoi kuure Asekca Kep-
pa, KOoTopasi ¢ OJ{HOM CTOPOHEI, IIPEACTABISICT COO0 aBTOOHOTpadHIO, CIOKET KOTOPOH
HAIKCaH CKBO3b IIPU3MY B3aHUMOJCHCTBHS aBTOpa-aMEpUKaHLa ¢ SIIOHUCH, U3yYEeHUIO
KOTOPOI OH IOCBSITUII BCIO CBOIO CO3HATEINIBHYIO JKU3Hb, C JPYrOil CTOPOHBI — 3TO U IIy-
TEBOJUTENL CO CTPAHOBEJUECKHMH 3aMETKaMH O SIITIOHCKOM Tearpe, OblTe, Onu3Hece
1 O MHOT'OM JPYIOM.

Bonee moxpoOHO NpoaHANM3HPOBAaB TEKCT PAacCMATPUBAEMOIO IPOM3BEACHHS
U CPaBHUB €r0 ¢ TEKCTOM II€PEBOZA, MbI BBIIBUIN HEKOTOPbIC 3aKOHOMEPHOCTH, BbI-
pakaroIuecs B 4aCTOTE UCIIOAb30BaHUs IEPEBOAYUKOM TEX MM UHBIX EPEBOAYECKUX
TpaHcdopManuii, KOTOpbIe IO ONPEAEICHHIO TIPEACTABIIOT C000H mpeodpazoBanHus,
[03BOJIIOIINE [IEPEBOJAUYUKY JOCTHYb aJeKBAaTHOIO U 3KBHBAJICHTHOIO IepeBOia 3a
CUET OCYLIECTBIICHU IIepexojia OT €AUHUIl OPUTHMHAaAa K €AMHHULAM sI3bIKa I1€PEBOJA
B Cllydae, KOIZa B paMKax MMEIOIIErocsl KOHTEKCTa PEryJIsIpHbIe COOTBETCTBUS OTCYT-
CTBYIOT WJIM HE MOLYT UCIIOJIb30BaThbCs B PaMKaX MMEIOLLErocs KOHTeKcTa. M3yuus
rpaMMaTHYecKUe TpaHC(HOpMAIUU TeKcTa mepeBoa kauru Anexca Keppa, Mer oOHa-
PYKWIIH, 9TO HanOojee YacThIM C TOYKH 3PEHUSI CTPYKTYPHO-CEMAHTHUECKHX H3Me-
HEHMH, BOSHUKAIOIMX B IIPOLIECCE NIEPEBOJA, ABISCTCS WICHEHUE NIPEUIOKECHUE, CYTh
KOTOPOTO 3aKJII0YACTCsl B MPE0Opa30BaHUM PACIPOCTPAHCHHOTO NPEIOKEHHS B He-
CKOIIbKO Goree mpocThIX (cM. Tabm. 1).

Kpome Toro, 66110 00HApYKEHO U HECKOIBEKO 00paTHOE SIBICHUE, BEIPAXKAIOIICECs
B 00BEAMHEHUH HECKOIBKHX MPOCTHIX IO CTPYKTYpe MPEITIOKCHUH B OJTHO CII0XKHOE
(cm. Tabm. 2).

TekcT nepeBozia TaKkxKe XapaKTepU3yeTcst 00MINEeM ITpaMMaTHISCKHX 3aMeH, CyTh
KOTOPBIX 3aKIIF0YACTCs B IIPe0Opa30BaHUM IPAMMAaTHUCCKUX SJHHHUIL S3bIKa OPUTHHAIA
B ©JMHUIIBI SI3bIKA TIEPEBOJIA C IPYT'HM rpaMMaTHYeckuM 3HadeHneM (cM. Tabm. 3).
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Tabnuya 1

Unenenue MPEIJIOKEHUA

TekcT opurnHana

ITepeBon

“I’m where I was when, hiking in the hills
of Iya Valley in 1973, I open the door of the
Chiiori and saw the black floors”.

«Ceifvac s HaX0XKyCh TaM xe, rae B 1973 ro-
Iy IyTeIeCTBOBAN II0 XOJIMAaM JOIHUHEI
Ws.OtkpsiB aBeps Tunopw, s yBuaen
YEPHBI 110J1».

“The young scholar stays with the old bell
keeper, eventually marryinghis daughter”.

«MoJo10# uccienoBaTeab 0CTAETCS KUTh
Y CTaporo XpaHuTels Kojokoia. B konne
KOHIIOB, OH OEpEeT €ro J104b B )KEHbI».

“Starting in 2004 I began restoring old machiya
town houses in Kyoto, we fitted out with all
necessary modern amenities”.

«C 2004 rony st HauaJ1 3aHUMATHCS BOC-
CTaHOBJICHHEM CTapbIx MaTus B Knoto. Mbt
00ycTpanBaiu UX BCEMH HEOOXOTHMMBIMU
COBPEMEHHBIMH Y00CTBAMID).

“This trip took some months, and during whole
this time I was treated extraordinarily well”.

«[Toe3aka MIMIIaCEHECKOILKO MECSIICB.
Ha TIPOTSHKEHUU BCETO BPEMEHU BCE€ OTHOCH-
JIUCh KO MHE HEOOBIKHOBEHHO XOpomIo».

Tabnuya 2

O0beMHEHUE NTPEUTOKEHUH

TexcT opurunana

IlepeBon

“It was late. Soon someone must ring the bell”.

«bbu10 YK€ IO3IHO, HO CKOPO KTO-TO 10JI-
JKC€H 3a3BOHUTH B KOJIOKOJD).

“These days I got a new metaphor. It’s from
a play that I some years ago saw Tamasaburo
perform in”.

«Ceiiuac y MeHs ecTh HOBast Metadopa,
B3sITas U3 TIbECHI, B KOTOPOil y4acTBOBAJ
Tamacabypo».

“Although he’s a city boy who doesn’t believe
in old superstitions, the scholar does so. He has
become the bell keeper”.

«XOTsI I0HBIH HCCIe0BaTEIb U BBIPOC

B TOPOJIE U OTpaxaai cedsi OT Bepbl BO
BCSIKUE TIPeyOS)KACHHS, OH BCE JKE CEIa
9TO, OCJIE YETO CTaJl HOBBIM XpaHUTEIEM
KOJIOKOJIay.

Tabnuya 3

rpaMMaTI/I‘ICCKI/Ie 3aMCHBI

Tekct opurnHana

IlepeBon

“I opened the door of the Chiiori and saw the
dusty black floors and huge old beams sweeping
overhead”.

«SloTkpBbUI ABeps THHOPH U YBHIEIN IbLIb-
HBIE YEPHBIE N0JIbI U OTPOMHBIE CTapbIe
0aKu HaJ| TOJIOBOIY.

“During the ensuing years, I was to witness it”.

«B nocnenyromme rofpl s CTan CBUICTENEM
MIPOUCXOJISIILIETO STOTO.

“It’s still in publication in the original 1993
Japanese version”.

«Oma Bce enié myOnuKyeTcs: B OpUrHHATb-
Holt Bepcun 1993 rozia Ha SSHOHCKOM.
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OpnHOI U3 caMBIX PacHPOCTPaHEHHBIX IPaMMaTHIECKUX TpaHchopManuii aHam-
3UPyeMOT0O TEeKCTa MOXKHO TAKKe Ha3BaTh CHHTAKCHYECKoe yropoOnenue. Takoil BUX
TpaHc(opManny 3aKiIodaeTcs B IpeoOpa3oBaHNH CHHTAKCHYECKOH CTPYKTYPBI OPUTH-
HaJla B 9KBUBAJIEHTHYIO CTPYKTYpY sI3bIKa IepeBoza (cM. Taom. 4)

Tabnuya 4
CuHTaKcH4ecKoe ynomooieHne
Tekcra OpuruHaa TlepeBon
“When I was six, I wanted to live in a castle”. «Korma mue OBLIO 6 JIET, 5T XOTEN KUTH
B 3aMKe».
“When I was nine, we moved to Washington”. | «Koraa mue 65110 9 1€T, MBI TIepeexasiu

B Bammurron.

“I entered a private school, which taught Latin | «I mocTynu B 4acTHYIO IIKOJY, B KOTOPOH
and Chinese”. PEOIaBaIH JIATBIHD H KUTAWCKHUIT S3BIKY.

“Today, I rarely visit Chiiori”. «CerofHst 51 peaKo rmocenaro THHOPHY.

Harmum cieayromum marom ObLT aHaIu3 JEKCHYeCKUX TpaHnchopmarmii. [Toma-
BIISIOIIEE OOJBLIMHCTBO CJIOB MHOCTPAHHOIO NPOMCXOXKICHUSI B PacCMaTpHBACMOM
TeKCTe ObLIM MEepeBeACHbI Ha PYCCKUIl SI3BIK MPU MOMOIIM TPAHCKPHUOHPOBAHUS, TO
€CTb 3aIlUCH CJIOBA COIVIACHO €ro 3ByYaHUIO B MHOCTPAHHOM si3bike (cM. Taou. 5).

Tabnuya 5
TpanckpubupoBaHue
Tekct opurnHanza TlepeBon
Zen 391
Samisen CsMucen
Tanzaku Tannzaky
Hanamichi XaHaMHUTH
Hossu Xoccro
Yobai E6an
Kanji Kanasu
Machiya Marrst

[To xomy moBectBoBanus Anekc Kepp m3penka maer xakue-mmbO0 KOMMEHTapHH
WM TOSICHEHUS! OTHOCUTENIBHO HCHOJIb3YyeMOW SIMOHCKOW TepmuHonoruu. Ilo stomy
Ke TYTH CJIEeAO0Ball M MEPeBOAYMK, paboTaBmmii ¢ kHuroi «llorepsHuas SImoHUs».
OnHako Bcst HEOOXoaMMast ISl IOHUMAaHUS HH(POPMAIHs, CoeprKalias TPaKTOBKY HC-
TIONTB3yeMBIX MHOCTPAHHBIX CIIOB, TPE/ICTABICHA B KOHIIE KHUTE B paseine «CIoBapby.
B menowm, kak aHITIOA3BIYHBIN OPUTHHAI, TaK U PyCCKOS3BIYHBIN MEPEBOJ] KHATH COIEP-
’KaT 3aTPAaHCKPUONPOBAHHOE HAMHCAHHE SMOHCKUX CIIOB C MCIOIB30BAaHHEM OyKB NTa-
TUHUIBI ¥ KHPHIUTHIIBI COOTBETCTBEHHO. OIHAKO MPU 3aIHCH SITTOHCKHX cI0B B Poccrn
u ctpanax CHI mpunsara cucrema [lonuBaHoBa, B TO BpeMs Kak B aHIVIOS3BIYHBIX CTPa-
HaX, KaK MPaBwJIo, MPUOETraloT K UCTIOIB30BAHHIO CHCTEMBI X3mOEpHa. V3-3a pasnuuus
HCTIONB3yeMbIX CHCTEM TPAHCKPHIIHH STIOHCKHUX 3BYKOB, UX MPOM3HOIICHNE U 3aITUCh
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pa3IM4aloTCs B aHNIMHCKOM M PyCCKOM si3bIKax. Hambouee sipkiM npumepoM sBiseTcst
SIMTOHCKUH as(haBUTHBIHN CJIOT % , KOTOPBIH 110 cucTeMe XAIOEPHA 3aIUCHIBACTCS U IIPO-
n3HocHuTCs Kak “chi” («4m»), B TO BpeMst Kak B cucreMe [loanBaHOBa JaHHBIN 3BYK
obo3HavaeTcst Kak «Tm» (“ti”).

Bompocs! 0 nepeBogueckux CTpaTerusix, a IMEHHO O (pOpEeHU3ANH U JOMECTHU-
KaIlM{ HATPSIMYIO CJISIYIOT U3 BBIIMICH3II0KECHHOTO ITyHKTA O JIEKCHYECKUX TpaHchop-
Manusix. PaccMaTpuBaeMblii HAMH TEKCT XapaKTepU3yeTcst OOMIHeM KOTHUTHBHOM MH-
(hopmanuy, OTHOCSIIEHCS K TpyIe 0e39KBUBAIICHTHOH JIEKCHKH, 2 IMEHHO K CIIOBaM,
OIUCHIBAIONINM KYJIBTYPHO-OBITOBBIE peainy SIMOHNHN ¥ IMEHA COOCTBEHHBIE, KOTOPBIS
He nopjarores nepesopy. Ilockoibky HU cama aBTOp, HU IIEPEBOUUK HE UCIIONB30BAIN
[IpUEMbI TeHepalu3alliy WIN OIIUCATENIPHOTO IIEPEBO/a IIPU OIIMCAHUY TaKUX JIAKYH, TO
MOXKHO CJieJIaTh BBIBOZ O TOM, YTO IIPUEM JOMECTUKALUY, 3aKII0YAIOIIUICI B MaKCU-
MaJIbHOH aJlalTaluy K KyJAbTYPHBIM U JTMHIBUCTHYECKUM HOPMaM TOTO sA3bIKa, HA KOTO-
PBIH OCYIIECTBICTCS IEPEBO], TAKXKE HE OBUT HCIIOJIH30BaH B IIEPEBOJIC PacCMaTpHBa-
emoif kauru. B menom, nmMenHo metox (opeHusaryy, Ipu KOTOPOM HOTICPKUBAIOTCS
KyJIBTYPHBIC U SI3BIKOBEIE 0COOCHHOCTH OPUTHHAJA TEKCTa, SBIISICTCS ITOAaBIISIOIIM Ha
MPOTSDKEHHUHU BCETO Ipom3BeeHus (cM. Taou. 6).

Tabruya 6
Dopenuzayus

Tekcra opuruHaza TlepeBon

“You can wander for hours under the torii, |«Yacamu Opos MO CEHBIO TOPUH, BBl MOXKETE
and as you do so, it’s easy to become com- | JICTKO MOTEPSITH OIIYIICHHE IPOCTPAHCTBA U

pletely disoriented”. BPEMCHUY.

“Some tsuka are higher than head height, | «PocT HEeKOTOPBIX IyKa MPEBbILIACT POCT YETIOBE-
others lower than one’s knees”. Ka, IPYTUe e He JOCTAIOT JakKe J0 KOJICHA.
“From Fushimi, I take my guests to the «M3 ®ycuMu 51 1 MOM TOCTH OTHPABIIsIEMCS B Ia-
Phoenix Pavilion, which is known to BIIbOH DEHNKCa, KOTOPBII N3BECTEH KaKIOMY
everyone in Japan because its image is on | sAMOHIY 110 H300pa)KEHNIO Ha 0OPATHON CTOPOHE
the back of the ten-yen coin”. MOHETBI B I€CATH HEHY.

“Suki was the final destination of the wabi | «Cyku — 3T0 KOHEUHbI ITyKT Babu Knotoy.
of Kyoto”.
“The chance to create new kata comes «B03MOXXHOCTB CO3/1aTh HOBBIE KaTa MOSBIIIETCS
around only once every three or four MIPUMEPHO Pa3 B TPUCTA—YETHIPECTA JIET.

hundred years”.

TloxBoxs WTOI, MOXKHO CHENATh BBIBOI, YTO TEKCTHI non-fiction NpPONU3BEICHUM
HMEIOT HEKOTOPbIe 0COOCHHOCTH, KOTOPBIE HEOOXOANMO YUHTBIBATH JUIS JIOCTHKEHHS
aJICKBaTHOIO U HKBUBAJICHTHOrO IepeBoa. [IpoBeieHHOE Hcciei0BaHue 0Ka3allo, 4To
paccmoTrpeHHOoe Hamu npousBeneHue «llotepsHHas SInoHus», oTHOCAIEECS K BbIIIE
YIIOMSIHYTOMY JKaHPY, XapaKTepHU3yeTcsi IPUMEHEHHEM TaKoH JISKCHUEeCKOH TpaHchop-
MaluK KaK TPAaHCKPHOMPOBAHHE, a TAK)KE aKTUBHBIM HCIIOJIL30BAHUEM METOJ0B IpaM-
Marudeckux TpaHcdopmanuii. Kpome Toro, MoxHO 3aKIIIOUUTE, 4TO (hOpPEHHU3AIHS, KaK
HepeBoAYecKas CTpaTerus, cocTaBisdeT Kapkac npousseneHus Anekca Keppa, 3a cuer
4ero aBTOpy yAaeTcs BOCCO31aTh UICTOPUUYECKHUE U KyJIbTYPHBIC pealluy SIHOHCKOM Aei-
CTBUTEJIBHOCTHU.
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AHAJIN3 CHEHU®UKHU BOCIIPUATUA
AYAUOBU3YAJIBHOI'O KOHTEHTA

Axmem3sanosa I1.A.
Anexkceeea E.M.

Cmambsi NOC6sUeHA aKmMyaibHOU HA COBPEMEHHOM 9mane pazeumusi JTUHSGUCIUKU
npobreme — ayouosusyaibHOMy nepegoody u 0CODEHHOCMAM e20 socnpusmus. B cmamve
ONUCHIBAEMCS IKCNEPUMEHMATLHOE UCCLEO08AHUE, NOCMPOEHHOE HA OCHO8E Memood
wikanuposanus. Hccnedosanue nposoounocs Ha mamepuane u3OpaHHbiX Qpasmer-
moe ¢unema “‘Werk ohne Autor”, npedcmasnennvix 53 ucnvimyemvlmM-peyunueHman.
B cmamve maxoice npedcmaenena uHmepnpemayust NOLY4YeHHbIX OaHHbIX.

KonroueBnie ciioBa: aynnoBU3yaabHBIN NEPEBOJI, BOCHIPHUATHE, IIKAIUPOBAHUE, KCIIE-
PHMEHT.

The present article is devoted to the topical problems of reception and perception of
audiovisual translated materials. The article describes the experimental research of the
respective issues on the basis of the scaling method. The research was conducted on 53
participants, who were to percept some selected scenes of the film entitled “Werk ohne
Autor”. The article also presents the interpretation of the data obtained.

Keywords: audiovisual translation, reception, perception, scaling method, experiment.

Ha CCTOZ[HHH_IHI/Iﬁ JCHb OJTHUM U3 Haubosee AKTYyaJIbHBIX HaHpaBJ'[eHI/Iﬁ JIMHTI'BU-
CTUYCCKHUX I/ICCJ'ICHOBaHI/Iﬁ SIBJISACTCA ayZ[I/IOBI/I?)yaJ'IBHLIﬁ NEepEeBOA. HpI/I 9TOM, OoJbIIas
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