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B oanmnoti cmamve asmopamu paccmampusaromcs cmuiucmudeckue npuemsl, UCnoib308aHHvle V.
C. Mosmom 6 pomanax «Ocmpue opumevly u «Jluza uz Jlambema» ons hopmuposanus obpazos
eepoes. B xode pabomvl Obliu UCNOIBL30BAHBI MAKUE MemoObl UCCLe008AHUs, KAK AHATU3
JIUMEPAmypsl, aAHAIU3 CLOBAPHBIX OeuHUYUL, KOHMEKCMYalbHblll ananu3. boln maxoce npumenen
HOBbIU MeMOO0 UCCIe008AHUsL — AHAU3 YBEMOBOU AMMbL NPU CO30AHUL 00PA308 2ePoes.

KiroueBble cJI0OBa: CTWIMCTUYCCKHH AaHAIM3; aHAU3 I[IBETOBOW TaMMbI; IHANCKT; (HOpPMBI
paccinaliIeHHOT0 MTPOU3HOLICHHUS.

The article is concerned with the usage of stylistic methods in novels «Liza of Lambeth» and «The
Razor’s Edge» of W. S. Maugham. We used such methods of research as analysis of literature
items, vocabulary definitions and contextual analysis. Colour range analysis as a new method was
also implied.

Key words: stylistic analysis, colour range analysis, dialect, forms of relaxed pronunciation.

JlanHas paboTa MOCBAILIEHAa BCECTOPOHHEMY MCCIEIOBaHHIO OOpa30B TepoeB B POMaHAX
V. C. Moama «Octpue OputBbi» u «JIu3a u3 JlamOera». B Hauane naaumM OCHOBHBIE ONPEIEICHUS:
YTO €CTh CTUJIMCTUKA aHIJIMHCKOTO SA3bIKA, CTUJIMCTHUECKUE TPOIBI U UX KJIaCCH(PUKAIIHAL.

CtunucTukoi Ha3bIBaeTcs OTpacib JIMHMBUCTHKHU, HCCIENYIOIIAs MPUHLMIBI U 3PQeKT
BbIOOpa M HCHOJB30BAHUS JEKCHUYECKHX, TPAMMATHUECKUX, (POHETUUYECKUX U BOOOIIE SI3BIKOBBIX
CPEICTB VIS TIepeaul MBICIIH ¥ SMOIMH B pa3HbIX ycioBusx odmenus [1, . 13].

BoipazutenbHble  cpeiacTBa  — 3TO  (POHETHYECKHE CPEACTBA, TIpaMMaTHYeCKue |
Mopdoornaeckue (GopMbl, CpencTBa CIOBOOOPA30BaHUS, JIEKCHYECKHE, (PPa3eoIOTHUYECKUE H
CHUHTaKcu4yeckue (QOpMbl, KOTOpble (DYHKIMOHUPYIOT B  SI3bIKE JJIS  SMOLMOHAJIBHON
MHTEHCU(PHUKAIIMU BbICKa3bIBAHMUS.

I. CTuimcTHyeckHe CpeACTBa BbIpaskeHHs! 00pa3oB repoeB B poMaHe «Octpue
OpUTBBI»

['maBHOM OCOOEHHOCTBHIO pOMaHa SBISETCS TO, YTO aBTOP He MpsueTcs 3a KyJIHCaMH
MIPOM3BE/ICHUS, a BBICTYNA€T AKTHUBHBIM JEUCTBYIOUIMM JIMIOM, TIJIyOOKO aHaJU3UPYIOIIUM
XapakTepsl epcoHake. Kak TOHKMI MCUXO0JI0T, paCCKa3UMK BBICIYIIMBAET FEPOEB U COBETYET, KaK
MOCTYNUTh B TOM WM WHOM CHUTyallUH, HEPEIKO NOAeT €MKHE U S3BUTEJIbHbIE KOMMEHTApUU
CIO)KETHBIM COOBITHAM. braronaps takoMmy nmpuemy duTaTenb IIy0ke MOHUMAeT MPOUCXOosIee B
poMaHe.

I'maBubIli Tepont Jlappu [lappen, OTCIIyKUB B aBUALIMM U BCTPETUBILIUICS JIMLIOM K JIMIY CO
CMEpTHIO CBOETO HAaMapHHKA, MPUHSAI OYEHb BaXXHOE Ui ce0s pelleHue: JTI0ObIMU MyTIMU HaWTH
CMBICJI CBOEH KU3HH.

Omnaxasl ModMm 3actan roHOIIy B OMOMMOTEKe 3a ureHueM «[IpuHIMIIOB TCHMXOJoTH
Yunesma Jxeiimca (William James’s “Principles of Psychology”)». Ha ¢pa3y Jlappu o Tom, uto
OH TIOCJIE BCETO MPOKUTOTO HE TOJUTCS HA POJIb YUCHHKA B KOJUIEIPKE, TaK KaK MPEenoJaBaTesid TaM
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HE JaJyT eMy 3HaHHH JUId OTBETa Ha TJIaBHBIN BOIPOC. ABTOp Jail eMy MeTa(opuyHbiil oTBET “You
learn more quickly under the guidance of experienced teachers. You waste a lot of time going down
blind alleys if you have no one to lead you.”/ «llog pyKOBOACTBOM OMBITHBIX YYHUTEICH ThI
YUHIIbCS ObICTpee, HO Thl TepsAClIb MHOTO BPEMEHH, Wi MO0 [IyXUM ajjiesM 0e3 4YelloBeKa,
Bemymiero teds» [9, c. 34].

Curyauust AJis rIaBHOTO T€pOsl OCIOKHSIACH TAK¥KE TEM, YTO ero Bo3itobineHHas M3abera
ObUla TUUYHBIM TIPEICTAaBUTENIEM BBICHIETO Kiacca. HecMOTps Ha TO 4TO JeBylIKa Jr0OUIa €ro
HCKPEHHE M BCEM CEpAIlleM, YTO IMOKa3biBaeT emkas mertadopa “her glance rested on him” B
npeanoxenun “Now and again her glance rested on him for a moment and | seemed to see in her
expression not only love but fondness”/ «Bpemst OoT BpeMeHH ee¢ B3I IOKOWJICS HAa HEM Ha
MTHOBEHHE, M Sl BHJEJI B BBIPAXCHHUU €€ JILA HE TOJIBKO JIIOOOBb, HO W HEXKHOCTBHY», OHA HE
[IOHMMAaJia €ro BHYTPEHHUX MOPBIBOB U HE pa3/eiisijia €ro )KeJlaHus M03HATh CYTh IPOUCXO/SILETO
[15].

B pasroBope ¢ N3a6emnnoit naenune Comepcer MosM 00BSACHSET, UYTO BOITHA M3MEHUIIA UTO-
TO Tiry00KO BHYTpH Jlappu, 1 HPOHUYHO 3aMeYaeT, YTO OH, KaK IMHCaTelb, B XOPOIIO pa3doupaercs B
yesoBeueckoi Hatype. “I dare say I’'m not a great judge of human nature, but at any rate after
thirty-odd years of practice I think I know something about it.”/ «Ocmentoch cka3arb, YTO s HE
BEJIMKUI 3HATOK YEJIOBEUYECKOW MPUPOJbI, HO, BO BCIKOM Cllydae, MPAKTUKYACh YK€ TPUALATH JIET,
S KOE-4TO 00 9TOM 3HAIO».

[TpumeuaTenbHo, 4TO Jlappu HACTONBKO BCEIENO MOCBATUI ce0s MOMCKaM BEJIHUKOTO
CMbICJIa, YTO OTKa3aJCs OT JaXke NMPUOBLILHON JOHKHOCTH, NMPEASIOKEHHON ['peeM, 0 ueM BTOpoi
cubHO kasen. Oren I'pes ormeuan They’re great friends. Gray thinks the world of him” (¢pas.)/
«OHu xopouue 1py3bs. ['pell oueHb BBICOKOIO MHEHUS O HEM.

OO6pa3 emie OHOrO IJIaBHOIO reposi poMaHa Dmiuora TeMIUITOHa TakKe TOYHO MpPEeACTaeT
mepes uuTaTesneM Onarofaps BCEBO3MOXKHBIM — CpPEACTBAM  SI3bIKOBOM  BBIPA3UTEIILHOCTH.
WHTENIMrenT U apucToKpaT, MaHEPbl M NPHUBBIYKU JJUIMOTA MOJHOCTBIO COOTBETCTBOBAINA €r0
cormanibHomy crarycy “When he shook hands with me my nostrils were assailed by all the
perfumes of Arabia” (were assailed — meradopa, by all the perfumes of Arabia runep6osma).

Paccyxnas o Hamepennn Jlappu octaTtbest Ha HECKOJIBKO JieT B [lapuxke, DImuoT BeIpakaer
cBoe MHeHue Tak “He’s young and I have no doubt he wants to sow his wild oats before he settles
down to married life.” (dbpa3.)

IlogBonsa wror xu3Hu Jlappu J[lappena, NOIHOM CKUTaHUHM, IIOMCKA U IIOCTOSHHOM
YMCTBEHHOW paboThI, aBTOP HCIOJIb3YeT OYCHb EMKOE cpaBHEHME BO (pase: “It may be that when
his life at last comes to an end, he will leave no more trace of his sojourn on earth than a stone
thrown into a river leaves on the surface”/ «Bo3M0OXHO, KOT/Ia €ro U3Hb MOJOUIET K KOHITY, OH
OCTaBUT He Oouibllle cieJa CBOEro MpeOblBaHMS Ha 3emiie, YeM KaMeHb, OpOIICHHBIH BO.Y,
ocTaBisieT Ha ee moBepxHocTu». Tem cambiM Comepcer Mo3M XOdYeT ckas3aThb, YTO KaKOM ObI
MOJTHOM M MHTEPECHOM He ObLIa Hallla )KU3Hb, YEJIOBEK OCTAHETCs JIMIIb MaTEHbKOH YacThiO B CTOJb
OTPOMHOM, TAPMOHUYHOM MHpE.

I1. Kosropucruka B pomane «Ocrpue OpuTBbI

[Ncuxodusnonornueckne neranu (Takue, Kak 1BET, 3BYK, 3amax) 4acTo (OpMHUPYIOT 0CO0YIO
CUCTEMY 3HAHUM, CUMBOJIOB, aBTOPCKUX «HAMEKOBY», PACCUMTAHHBIX HA BHUMATEIBHOIO YUTATENS U
MOMOTalOIIMX TOYHEEe W TIy0kKe OCO3HATh HACI0 MPOM3BENCHHS, XapaKTEPUCTHKY MNEepCOHaKEH,
KOMITO3ULHIO.

B pomane «Octpue OputBel» C. Mo0dM HUCHONB3YeT pa3IUYHBIC I[BE€TA M OTTEHKH,
XapakTepHble Ul TEpPOEB, KOTOPBIE BCTPEUAIOTCS B ONUCAaHUM BHEIIHOCTH, OACKIBI U
OKpy>Karolei 00CTaHOBKH, a Takxke B uanoMax. OnpeaeneHHbIe IBETa COMPOBOXKIAIOT KaKI0TO U3
repoeB, HA OCHOBAHUU YEr0 MOYKHO IPEIIOJIOKUTh, YTO aBTOP BKJIAJbIBAJI B 3Ty I[BETOBYIO T'AMMY
0COOBIN CMBICI, HEKHE YePThl XapaKTepa AeUCTBYIOUINX JIHII.

Tabnuya 1. Unmepnpemayus yeemog 6 pomare « Ocmpue 6pumenly

I'epoit | et AHTTIANCKHI Pycckuii

Jlap- | Kopuuneswuii. Kopnunessie | 1. His forehead and his 1. Ero 106 u mies 6putn
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pu NPaKTUYHBI, ICTIOBHUTHI, neck were deeply CHITBHO 3arOpeJIbIMU.
OYCHb CJICP>KAaHHBI B CBOMX tanned. 2. Ero ria3a obuin
SMOITUSAX U YyBCTBaX. 2. His eyes were 0COOEHHBIMH, HE 1[BETA
BoNBIIMHCTBO KOPUIHEBBIX peculiar, not of the rich 0oraTroro openrHuKa, Kak
001a1aI0T KPEIKUM hazel that Isabel shared y U3abeibl, ee MaTepu
JYIIEBHBIM 3JI0POBbEM U with her mother and her | u g1, HO HACTOJIBKO
TBEPJOCTHIO, KoTopas mopoit | uncle, but so dark that TEMHBIE, YTO paayKKa
MOYET JOXOHUTh J0 the iris made one colour | ciauBaiach co 3pavkom,
0€3KaTOCTHOCTH. with the pupil, and this YTO MPHUIABAIO0 UM
KopuuneBbie oueHb Om3ku Kk | gave them a peculiar OOJIBIIYIO TTIyOHHY.
3eMJIe, HIMEIOT CHIIbHYIO intensity. 3.V Hero He ObLIO
CB3b ¢ pusuueckum mupoM. | 3. He wore no hat and he | nuismnsl, u ¢ TOJIOBBI
Tonyéoii. Yenosex, had a mop of dark brown | cBucana uepro-
UMCIOIIUI roJy0OH IBET B hair that badly needed KOpHUYHEBast KOITHA
OJICIKJIC JIETOK M OTKPBHIT, cutting. BOJIOC, SIBHO
MeuTaTeseH u BepeH. OH 4. He wore a blue serge | Hyxaarorascs B
OYCHb BIICYATIUTEICH U that nicely fitted his slim | moacrpmxkke.
CTPEMHUTCS K TIIyOOKHM figure, a white shirt with | 4. Ha nem Obli1a romy0as
paznymbsim. Takue Joam — a soft collar, a blue silk | capxeBas py0Oarika,
UIEAINCTHI, CIIOCOOHBIE tie, and brown shoes. KOTOpast OYCHb
paboTarth IeHb U HOYB, uT0OBI | 5. He seemed to be in a ITOIXO/IMIA €r0
JIOOUTBHCS CBOEH LIETH. brown study and | CTPOHHOMY
thought he hardly heard | tenocnoxenuro, 6enas
what we were saying. pyOarika ¢ MATKHM
BOPOTHUKOM, FOJTyOBIM
IIEJIKOBBIM TAJICTYKOM H
KOPUYHEBBIMH TY(DIIIMH.
5. Kazanocs, oH ObLI B
rIyOOKUX pa3iyMbsiX, U
s TIOAyMaJI, 9TO OH e/1Ba
JIM CITBIIITHT, YTO MBI
TOBOPHM.

I1l. Ctuincruyeckue cpeacTBa BbIpaskeHusi 00pa3oB repoeB B pomaHe «JIuza u3z JlambGera».
AHIIHHCKHAI THAJIEKT KOKHH.

Huanext xokuu nosiuiics B 1840-x ronax B cpene nonaoHues Mer-OHaa u ucnoiab30Balics
HUBIIAMH CJIOSIMH aHTJIMMCKOTO oO1miecTBa. HeoObaHOE TTpOM3HONIIEHHE U 0co0ast JIGKCUKA CTaJIH
94eM-TO BPOJE CEKPETHOTO S3bIKa, TO3BOJISIONIETO 3aMyThIBaTh U Jake 0OMaHBIBaTh MOCTOPOHHHX
JOJIeH, MONULENCKUX U POYUX JIFOOUTENEeN OICIYIINBATh Yy>KUE Pa3rOBOPHI.

Tak kak Bce Tepou pomMaHa — MPEJICTaBUTENN pabdoyero Kiacca, A UX PEYd XapaKTepeH
JTUATICKT KOKHH.

«/InanekToM Ha3bIBAIOT SI3BIKOBYIO CHUCTEMY, KOTOpasl CIYXHT CPEICTBOM OOIIEHUs
HEOOJIBIIION TEPPUTOPUATLHO 3aMKHYTOW TPYIIbI JIOJIeH, OOBIYHO — JKUTENEH OJHOTO WM
HECKOJIbKMX HACEJIEHHBIX IMYHKTOB CEJIbCKOTO THUMA. B 3TOM 3HAYEHUM TEPMHUH «IHAIIEKT
CHMHOHHUMHUYEH PYCCKOMY TEPMHUHY «TOBOpP». J[MaleKTOM Ha3bIBAIOT TaKKE€ COBOKYITHOCTh TOBOPOB,
00BETMHEHHBIX OOITHOCTHIO S3BIKOBBIX 4epT» [6].

B KOKHM MBI MOXEM NPOCICIUTh CIECAYIOIINE OTAWYUA OT JIUTEPATypPHBIX HOPM
AHTJIMHCKOTO SI3BIKA.

Tabauya 2. Tunuunvle ocobeHHOCMU pedu KOKHU, UCNONb308AHHbLE 8 DOMAHE

Oco0eHHOCTh Ilpumep u3 Texkcra IlepeBon

Ynorpebienue “ain’ty» There ain’t no one else? Tyt HUKOTO HET?
BMecCTO “isn’t” uiy “am not”
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ITpomyck 3Byka [h]

Look at ‘im!

I think ‘e lives up at the other
end

She’s just ‘ad twins

ITocmoTtpu Ha Hero!
S nymato, 4TO OH KMBET Ha

JPYroM KOHIIE
VY Hee kak pa3 OJU3HEIbI

[Iponyck 3ByKa [g] B KOHIIE
CJIOBa

I can’t swaller these new
people as are comin’ in

51 He Mory npUHMMAaTh BCEX
HOBBIX JIFOJIEH, KOTOpPbIE
3aX0JAT

Hcnons3oBanue aht smecto
out [aut]

You're not walkin’ aht with
anybody else, are you, Liza?

ThI HE TYJISA€LIb C KEM-
HUOY/b, KPOME MEHS, BEb

Tak, JInza?

Hcrnonp30BaHue wot BMECTO
what, yus Bmecto Yyes, na
BMECTO NO

3amena [o] unu [ou] Ha [er] I don’t want yer ter talk ter S He X0uy, YTOOBI THI CO

me MHO# pa3roBapuBa
Yer didn’t expect ter see me, | Thl He OkHANTa YBUACTD
did yer? MEHSI, HE TaK JIn?
[IpousHomenue 3Byka [6] u
[0] xax [f] u [V]
YnorpebiieHue BMecTo [r] Weally? CepbesHo?

ryoHO-3yOHOTO [r], Ha CIyx
HaIIOMHUHAOIIETO [W]

ABTOp TaKKe€ 4acTo MCIONIb3yeT (hopMbl gonNna, wanna, gotta, kKoTopele ABISAIOTCS IPUMEPAMHU TaK
Ha3bIBAEMOT0 «pacciabieHHoro npousHoueHus» (relaxed pronunciation), XapakTepHOTO JUIsI
pasroBopHo# peu. IIpu 3ToM TuMe MpousHoleHus GuHaIbHbIe OYKBBI CIIOB CIMBAIOTCS B PEUYEBOM
MOTOKE, 00pa3yst U3 HECKOJIBKUX CJIOB OJTHO, U IIPOM3HOCSTCS Ha OJTHOM JIbIXaHuu [14].

B xone crumuctuyeckoro ananmsza poMaHoB Yuibsima Comepcera Mosma «JIuza u3
Jlambera» u «Octpue OpuTBb» OblIa JOCTMTHYTa II€Jb MCCIEAOBaHUS — IIPOBEICH
CTUJIMCTUYECKUN aHAJIM3 €ro TBOPUECTBA, PACCMOTPEHBI CTHIIMCTUYECKHE MTPUEMBI, UCIIOJIb3YeMble
Tutst hOpMHUpPOBAHUS 00pa3a repoes.

B cBA3M C BBIIIEH3NIOKEHHBIM, MOJAXOJA K CTUIMCTUYECKOMY aHAIM3y HPOU3BEIACHHH,
pa3paboTaHHBII B JAHHOM HCCIEIOBAaHHH, MOXKET OBITh PEKOMEHJIOBAaH ISl MCIIOJIB30BAHUS TIPU
aHaJIM3€ XyJ0KECTBEHHBIX 00pa30B B TBOPUYECTBE PA3IUUHBIX MMUCATEICH.
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TEH/JIEPHBIN ACIIEKT ITPY MNEPEBO/IE YKEHCKUX POMAHOB HA IPUMEPE
«TOPJIOCTD Y MPEJYBEX/JIEHUE» JDKEVH OCTUH

T'ymeposa 3. 3.
IHluzanoséa @. @.

Henckue pomanst Jorcetin Ocmen nonvb3yOmMcs 02pOMHOU NONYAAPHOCbIO 80 cem mupe. OOHAKo
Ux nepesoo 0080JbLHO CLONHCEH OJisl NePeBO0UUKO8 U3-3d ONPEOETIeHHbIX 2eHOEePHbIX 0CODEHHOCME.
Llenv nepesoouuxa cocmoum 8 Ompax)cenuu 2eHOEpHO MOYHO20 Nepesooa NPOU3BEOeHUs C YYemom
npazmMamuyeckoeo 3amvicia aemopa. /s oonee 2nyboxko2o uzyuenus smou oo1acmu paccmompum
OPUSUHANIBI U HECKOJILKO 8APUAHMO8 Nepesodd, KOmopbie Obliu GbINOJIHEHbl KAK MYMHCUUHOU, MAK U
IHCEHUUHOIL.

KiarueBble cjioBa: reHACpPHBIN acIlieKT, TeHJEp, MEPEBOJ, JKEHCKUE POMAaHBbI, MACKYJIHMHHOCTb,
(EeMUHUHHOCTb.

Jane Austen’s novels are extremely popular all over the world. However, their translation is quite
difficult for translators because of the specific gender characteristics. The aim of the translator is to
give a gender accurate translation and to show the intentions of an author. The article presents
original texts and several translations which were made by a man and a woman.

Key words: gender dimension, gender, translation, harlequin novel, masculinity, feminity.

Ha ceromHAmHuN NE€Hb W3y4YEHHE S3BIKOBBIX AacCIEKTOB, CBSI3aHHBIX C IIOJIOM 4YEJIOBEKA,
puoOpeTaoT Bce OONbIIYyI0 aKTyaJlbHOCTb. (OCHOBHBIM JJIEMEHTOM B JaHHOW oOsactu
HCCIIEIOBAHMs ABIISICTCS MOHATHE «TEHAEP» — COLMOKYJIbTYPHOE MOHATHE, O0bEUHSIIONIEe B cede
oTpesieNIeHHbIE KauecTBa M HOPMbI MTOBEACHHUS, IPUIHCHIBAEMbIE YEJIOBEKY B 3aBUCHUMOCTH OT €ro
Ouooruyeckoro nona [2].

Jannast oGmacTe HCCIEIOBaHUS SBJISETCS OTHOCHUTEIBHO HOBOM M TEM CaMblM OYEHb
MHTEPECHON s JMHrBUCTOB. Ellle OJHUM MOBOAOM Ui HM3y4eHHS OCOOCHHOCTEH TeHnaepa
SBJIAETCS HEOOXOIMMOCTb OCYILECTBJISATh aJCKBAaTHBIM TIEpeBOJ TEKCTOB C TEeHAEpPHOMU
COCTaBIISIIOLIEH BO M30€KaHNE BO3MOXKHBIX OIIMOOK. OCOOEHHO aKTyaJbHBIM BOIPOCOM SIBJISIETCS
BIIUSIHUE T€HJIEPHOM MPUHAJIIEKHOCTH MIEPEBOAUMKA HAa Pe3yNbTaT MEePeBO/Ia, €ro mparMaTHuecKui
aCIEKT ¥ COXPAaHEHUE CTUJISI OPUTHHAA.

IIpu nmepeBose Xya0KECTBEHHOW JIMTEPATyphl T€HJIEP UIPaeT OAHY U3 BAXKHBIX POJIEH, TaK
KaK OH MOXET MOBJIHUATh Ha MIPABUIBHOE BOCIIPUATHE YUTATEIIMH 00pa30B, MBICIIECH, IEpeKUBAHUI
CO3/IaHHBIX aBTOPOM, IOATOMY OYEHb Ba)XXHO NPABHJIBHO OCYIIECTBUTH IEPEBOJ, HCHOIb3Ys
I'eHJIepHO-MapKUPOBAHHYIO JIEKCUKY, KOTOpasi UMeeT OOJIBIIYIO CMBICIIOBYIO Harpy3Ky.

Ha cerognsimHuii eHb McceIOBaHUS T'eHJepa KacaloTcs, MPEeXIe BCEro, aHajau3a pedu
KEHIIMH ¥ MYXXYMH, C LEJbI0 BBIBICHUS OCOOCHHOCTEH peuYeBOro IOBEACHHS, KOTOpHIC
00yCIIOBIIEHBI TIOJIOM [6].

N3yuenne renzepa uMeeT OONbIIOE 3HAYCHHE S TMEPEBOAYMKOB. Jlsl JOCTHXKEHUS
aJIeKBaTHOTO TME€PEBOJA HEJOCTAaTOYHO JIMIIb TOYHOCTH B Iepefade CTPYKTYPBI, SA3BIKOBBIX
ocoOeHHOCTeH, sMoLMid opuruHaia. IlepeBoaunKy cieayeT MOMHUTh, YTO CYIIECTBYET MHOXKECTBO
(bakTOpOB, CIIOCOOHBIX MOBJIUATH HA MEPEBOJ TEKCTA, NEPBEHCTBO CPEIU KOTOPBIX IPUHAIJIEKUT
TeHJIEPHOMY.
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