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Annomayus: B cTathe paccMaTpUBaETCs POJIb OTHOTO U3 KAaHPOB TATAPCKOTO HAPOJHOTO NECEHHOTO TBOPUYECTBA B
(hOpMHPOBaHNM HCTOPHUUYECKOM MaMATH Hapona. baut aHamm3upyercss Kak MCTOPHUYECKHUN MCTOYHMK, KaK HAlMOHAIb-
HBII apTedakT. AKTyaabHOCTh TEMBI ONPENENACTCS CONNATbHBIMU, HCTOPHIECKUMH, MTOJUTHIECKIMHU U KYJIbTYPHBIMH
(axTopamu. Vcrmonb30BaHbl IIEHHBIE JOKYMEHTBI M MaTEpHAJbl IO NCTOPUH OOIIECTBEHHO-IIOIUTHIECKOTO IBHKCHUS

tarap koHna XIX - Hayana XX BEKOB.
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THE HISTORICAL MEMORY OF THE TATAR PEOPLE
IN THE WORKS OF MUSICAL CULTURE: THE BAIT
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Abstract: The article examines the role of one of the genres of Tatar folk song art in shaping the historical memory
of the people. The bait is analyzed as a historical source, as national artifact. The relevance of the topic is determined by
social, historical, political and cultural factors. This article uses valuable documents and materials on the history of the
political movement of Tatars in the late X1X - early XX centuries.
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Nzydenne My3bIKaIbHOTO TBOPUYECTBA TaTap
[ToBOMAKBST KaK MCTOPUUECKUM MCTOYHUK, B KO-
TOPOM OTpa3Wjach W HCTOpPUYECKAs NaMsTh, U
HalMOHANIbHAS WJACHTUYHOCTh TarTap, HOBasl U
aKkTyalpHas 3amada. J[o CUX NPUHATO CUMTATH,
YTO MY3BIKAILHO-KYJIBTYPHBIE TPAAHUIIAA MY-
CyTbMaHCKUX HapoaoB j0 XX Beka ObUIM TpH-
MUTUBHBI U OJTHOOOPA3HBI, YTO UCIIAM CACPKH-
BaJI TBOPYECKHE TIOPBIBBI MYyCyJIbMaH, HEe pa3pe-
mas UM BBIpAa3UTh ceOs 4epe3 My3bIKaJbHOE
TBOpYeCTBO, meHue. OmHako, 3TO OmuOOYHOE
MHeHue. [IpuMep ToMy - My3bIKIBHBIC TpPaaH-
[IMW TTOBOJIKCKMX TaTtap KoHna XIX - Hagama XX
BeKa. JTO BpeMs MPOOYXKIEHUS STHUYECKOTO
CaMOCO3HAHUS TaTAPCKOTO HApOJa, HeB3Upas Ha
PENMUTHO3HBIE JOTMBl U KOJIOHHAILHYIO TIOJTUTH-
Ky Poccun. Ha mecHu M moa33ui0 HEBO3MOXKHO
OBLJIO HAJIOKUTH IIEH3YPY. DTH BUBI HAPOJIHOTO
TBOPYECTBA PACIPOCTPAHSINCH METOJIOM «capa-
¢danHOrO pagro». A B BeK, KOraa He ObUIO Tene-
BUJICHUSI M MHTEPHETA IO 0oJiee TECHO Bede-
pamu OOmIaIMCh, W, KOHEYHO ke, mein. llecHn
9TH PacIpOCTpaHsia M COUMHSIIA, TIPEKIE BCETO,
MycyJibMaHcKasi MOJIoIExb. OCOOEHHO ydariue-
Cs1 HOBOMETOIHBIX (JDKaTUANCTKIX ) MEJIpece.

[lImpoko pacmpocTpaHEHHBIM IMECEHHBIM
YKAHPOM, CIIOCOOCTBYIOIIEMY POCTY TaTapCKOro
HaIMOHAJILHOTO CaMOCO3HAaHMS ObLT KaHp Oawu-
toB. CioBO Haum — (TaT. 69eT) apabCKoro mpo-

UCXOXKICHHS, TI€ CIWHHIECH CTHXa CUYHTAeTCs
O€T, cocTOsImMi U3 IBYX MHUCpa (OpraHH3yro-
e O6auT mosyctummsi). B Tarapckom nurepa-
TYpPOBEJICHUH TOCTEIICHHO 3HAYCHUE TEePMHHA
pacumpuwiocb. M OH cram ynoTpeOmsIThCs He
CTOJIBKO Ui 00O3HAUECHHUS JABYXCTPOUYHOU CTPO-
(GBI, CKOJBKO 33aKOHYEHHOTO CTHUXOTBOPHOTO
MPOM3BEJICHUS. U IIEJIOT0 JKaHPa TMOATUYECKOTO
TBOpYECTBA TaTapckoro Hapona. JKanp OGautoB
O0JIbIIIE OTHOCHUTCS K TOATHYECKOMY TBOPUYECTBY
U OTJIMYAeTCs TPHOPHTETHOCTHIO TEKCTa Hal
My3bIKkOH. OpHako ObITOBaHHE OaWTOB HEpa3-
PBIBHO CBSI3aHO C PA3IMYHBIMHA HAlleBaMH: OT
peunTaTHBa 10 IeceHHoH Menoauu. Yarue Beero,
B OCHOBE MeNoguu OaumTa JISKHUT JIETKO

3aMOMUHAIOIIASICS 71 MHOTOKPaTHO
MOBTOPSIIONIASCS TOMNEBKAa. bautel He WMeNnn
CTpOro 3aKperIeHHON MEJIO/TUH,

MPaKTUKOBAJIOCh KaK COUYMHCHHEC HOBBIX TCKCTOB
Ha M3BECTHYIO MCJIOAWIO, TAK U HOBBIX MGJ'IOJII/Iﬁ
Ha 3aMKMCaHHbIC B KHUTE CIIOBA.

banThl COYMHAIINCE U PaCIPOCTPAHSINCH KaK
YCTHO, TaK WU IMUCBMEHHO, YTO CBA3aHO C LIUPO-
KHM paclpOCTpaHEHHUEM NHCbMEHHOCTH, KakK B
CpeJIHHE BEeKa, TaK U B HOBOE BpeMs. YUCHBIC
CUMTAIOT, YTO OaWThl MMEIOT OYEHb JpPEBHEE
MIPOUCXOXKICHHUE M YTO 3TOT YKAHP MUYECKOTO
TBOPYECTBA YXOJHWT CBOMMH KOPHSMH B JJOMOH-
roibekue Bpemena [3]. B GonpimmHCTBE 0anToB



HaOII0JaeTCs TOBECTBOBAHKE OT TEPBOTO JIMIIA.
Hokrop ¢unonornueckux Hayk .M. Ypmanue-
€B B METOJIOJIOTHYECKOM ILJIaHE pa3feiii OauThl
XIX — Hauana XX BB. Ha TPH >KaHPOBO - TeMa-
TUYECKUE TPYIIbI. BOCHHO-UCTOpUYECKHE Oau-
ThI O OOJIBIIUX UCTOPUUYECKUX COOBITHSIX, COLM-
QJIbHO M CEMEHHO-OBITOBBIE OAUTHI O TOJIOKESHUH
pa3IUYHBIX CJIOEB  HACEJIEHUs U COLMAJIBHO-
ucTopudeckue 6auTel 0 6oprOe MpencTaBuTeNeH
TAaTapCKOro0 Hapo/a 3a HALMOHAIBHYIO M COLM-
aJTbHYI0 CBOOOTY [6].

bonee moapobHO paccMOTpUM  OawuTHI,
TIOCBALICHHBIE COLIMAJIbHO-UCTOPUUECKOI
TEeMaTHKe, MOCKOJIbKY Ha Hall B3IVISA, UMEHHO
OHH Oonee BCETO bopmupoBamu
STHOHALIMOHAIBHYIO UIEHTHYHOCTh. B TO Bpems,
KOrJa y TaTap He ObUIO COBPEMEHHBIX CpPEICTB
MaccoBoil MHGpOpPMANMK,  HAPOAHBIE OANUTHI
OBICTPO 3amoNHTN HH()OPMALMOHHBIN BaKyM H
LIMPOKO PpacnpoCTpaHsIINCh OyKBaJIbHO
noBceMecTHO. OO 3TOM TrOBOPHMII TATAPCKHMA MO3T
INabmynna Tykail B cBOEHl JEKIIMM O HAPOIHBIX
necax B 1910 romy. “Bumumo 3TOT crapblil
oObluali, coXpaHuBIIMiics eme cO BpeMEH
KOYeBbs, HO TMOYEMY TO HAll HApOJa OuYEeHb
pacroyio’)keH M Crnoco0eH K CO3IaHHI0 CaMbIX
pa3HbIX neceH U 6autoB. UyTh YTO CIy4YMIIOCH —
“IIETKHYJIO” , Ha3aBTPa YXKe CIBIIIHUIID 00 3TOM
Oautbl. Hampumep, 4denoBek 1O  HMEHH
lalinyTnuH caM WM €ro I04b COBEPIIMIN KaKOU
—TO MPOCTYNOK — U BCE KOHYEHO: O HUX TOTYAC
HAYMHAIOT pacrieBarhb Ha yiuie 6anter” [5].

Oco0y1o posb B dbopMupoBaHuM
HAIIMOHAJILHOTO CaMOCO3HAHUS UTpaiu OauThl,
OTpaXkaroIye COOBITHS COLIMAITEHOTO
MPOTHBOCTOSTHUSI  TaTapCKOTO MYCYJIbMAHCKOTO
HaceleHus U PYCCKOM  KOJOHHWAJIbHOMN
aaMuHucTpaiu. Btopas monoBuHa XIX Beka
Obl1a Oorata Ha TakMe cOObITHA. B Oaurtax, k
pumepy, OTpa3wINCh COOBITHS,
npoucxoauBiiMe B jaepeBHe  blmma (o
HECTIPaBeIUTMBOM pa3lielie 3eMJIH), B JIEpPEeBHE
Yannel  (HE3aKOHHOE  OTUYXJIEHUE  3eMIIU
KPECThSIH TOMEIINKOM), COOBITHS B  Celie
Cpennsist Emtozans CapatoBckoid ryOepHuH, T7e
KpPECThbSIHE-MyCYJIbMaHe B pasrap pPEBOIOIUN
1905 roma COXIIM CHOUPT3aBOJ  MOMELIMKA
HukoHoBa M pasrpoMuian HMMEHHE MOMEIUKa
[TonoBa. Takum o6pa3zom, OauThI SBJISLIM COOOM
CBOEOOPA3HYIO HAPOJHYIO ITyOIUIUCTHKY.

Bautel MOXHO paccMaTpuBaTh M Kak
UCTOPHYECKUH HCTOYHHMK, Oojee TOYHO U
IIPaBIUBO OTpayKaroIIHI UCTOPUYECKHE
COOBITHS, YeM O(HIINATIBHBIE OTYETHI Ka3aHCKUX
ynHOBHUKOB. Tak, “baut VYpra Turanamm”

MOCBSIIIEH  COOBITHSIM,  TPOU3OLICAIINM B
Kazanckoit ryoepuun B 1878-1879 rr. Torna
BOCCTAJIM  OJIHOBPEMEHHO  KPECTbSHE  IISTH
YE3/I0B: Cnacckoro, Kazanckoro,
YuCcTOmOIBCKOTO, MamaspIIcKoro u
Tertomickoro, B  KOTOPBIX MPOXKHUBAIO B
OCHOBHOM Tarapckoe Hacenenue. Hawnbonee
KPYIHbIE BBICTYIUICHUS ObUTH 3a(MKCUPOBAHBI B
b.Menrepckoii, b.AtHuHCKOI M MamcHHCKON
Bostoctsax Kasanckoro yes3ma. IloBogoM k
BocCTaHMiO crana “WHCTpyKIUsT  CeIbCKUM
00IIecTBaM IO BBINOJHEHUIO BO3JIOKEHHBIX Ha
HUX 3aKoHOM o0s3aHHOCTel”. HekoTopsie
MYHKTBl 3TOM HWHCTPYKIMU OBUTH aOCONIOTHO
HEMPUMEHUMBI K MycyJibMaHaMm. BoT uTto mucan
00 3TOM HM3BECTHBI BOCTOKOBEI U HHCTPYKTOP
Kazanckoro yue6noro oxpyra B.B. Pammos:
“Kak TarapuHy NOHUMAaTbh, YTO 3TO K HMM HE
OTHOCUTCSI, €ciid B §47 MPOCTO TOBOPUTHCS TaK:
MHUPCKMMHU  TOBHHHOCTSIMU  Ha3bIBAlOTCA  T€
MIOBUHHOCTH, KOTOpbIE OTIIPABIISIOTCS
o0IiecTBaM Ha YCTPOMCTBO M TMOJIEp)KaHHUE
IEpKBEH, CEIbCKUX YYWIMII, COJACpIKaHUEe
YUUTENEH, U KOTrJja CTapoCTaM po3/1aHbl TAKOBBIE
NpUKa3aHusl 3a TOANUCHIO TyOepHaTopa, Kak
obOsi3atesnbHbIe st Bcex obmrects” [1]. Tarapsr
BOCIIPUHSIJIM TOT IOKYMEHT KaK MHCTPYKIHIO K
HAaCWJIbCTBEHHOMY KPELICHUIO. DTH MOI03PEHUS
YCWIMJIM TPEJICTABUTENIM  MECTHOM BIIACTH U
MHUCCHOHEpHl  oOmiectBa cB. [ypus. Jlis
BBISICHEHMSI ~ UCTHHBI ~ MYCYyJbMaHe  CTaJH
nocbutaTh TcbMa B OpeHOyprckoe JTyXOBHOE
yrnpasiaeHue. B orBer Ha 310  MydTHI
C.TeBkeneB  CpOYHO  HampaBWiI  IHCBMO
ryoepHaropy H.S.Ckapstuny. B mnuceme oH
MPEIYNPekaadl O HACTPOCHUSX MYCYJIbMaH U
MpU3BaJl OOpPaTUTh CEpPbE3HOE BHUMAHHE Ha
JeSITeIbHOCTD HayvaJIbHUKOB BOJIOCTHBIX
yIpaBJIeHU U Mucapel, paciyCKalomuX CIyXu
O KpelIeHUH, BIUIOTh 10 MPUBICUEHHUH HUX K
otBerctBeHHOCTH [4]. Ho ObuTO yxe MO3AHO.
['yOepHaTop s yCMUpEHHUs] TaTap TIOTPOCHIT
6atamboH congar (500 yenoBek), KOTOpBIA M3
Yuctonons HampaBwics B ceno Cpemnue
Turaner Cmacckoro yesma. B Gamre 006 3ToM
TOBOPUTHCA Tak: “Ypra ABbUITa XbIeTAbl 64
OSI3HBIH  XaJIbITbI “B Cpennem ayne ObL1
cobpan Hapoa Tpex ye3noB”. ‘JKpleHmars
XaJIBIKHBI Yojiram anapl kasakmap” — “Beck
coOpaBIIMiiCs HApoJ ObLI OKPYXKEH KazakaMu.”
Jlanee MHTEpECHO CpPaBHUTH OTYET ryOepHaTopa
n Oaut. ['ybepmarop mmcam: “ Ilpm Moém
MOSIBJICHUH, TaTappl BMECT€ C  MYyJUIaMHU
KHMHYJIUCh Ha KOJIEHH, ITPOCS MPOILIEHHUS, TOTYAC
NPUCTYIIA K BbIOOpaM, COCTaBHUB 10 HUM



HQ/UICKAIE TMPUTBOPBL, C  IPUIOKECHUEM
neuyaredl u oOemasich Oe30TiiaraTebHO BHECTH
CTpaxoBble  IUIaTexd.  Takum  oOpazom
MOBUHOBEHHE OBUIO BOCTAHOBJIEHO. BBuay
TaKOr0 TIOBEACHUS KPECTbsIH MHE U HE
NpUIIOCh Tpuberatb K KpyTbiM Mepam”. B
HApOJHOM >kK€ OaWTe TOBOPUTHCS, UTO eImle 0
npuesna  ry0epHaTopa  BOCHHBIE — I'paOWiIN
TaTapckue aynel. “T'yOepHaTtopmaH »irope KyIl
patHuKIIap Kwiaenop, Cummombe kKoH Kud OeoH
163 MOT UKMOK Xbliinpuiap” - “Eme no npuesna
ryoepHatopa mpuexajid MHOTO paTHUKOB. Bo
BTOPHHUK BEUYEpPOM COOpajy CTO MyAOoB xJyieba’.
Janbiie pacckas3piBaeTcs Kak Ha TPOTSIKEHUH
HECKOJIbKUX [JTHEW Ka3aku TpaOuiid KpEeCThSH,
oTOMpas Bce UYTO XOTEIH:

“Komanovinap xumy OensH, macauiapvl
acmuliap,

buw  pomanvin  apmuicer  Hcke asvlica
bopovLiap,

Hcke aymnoin  kasniapvin — KOYAK-KOUYAK
AHCHLILOBLIAD,

Tumsces Kkazea Oueay, Kamuvl OelAH
KblliHaovLap”.

[Kax monvko npubsinu komanowl, paseecunu
KOMmJtbl,

Tlonosuna conoam uz namu pom 3a6epHyIU 8
Cmapuui ayn,

B Cmapom ayne onu cmanu oxankamu
cobupams 2ycel,

Tex, kmo kpuuan “He mpoeatime eyceil”,
ounu nazatikamu).

Bonee kpyroii Obima pacnpaBa CkapsTHHA B
cenie bonenme Menrepsl. Mcropux H.H.®@upcos
TaKk OMUCBhIBaeT d3TU coObiTus: “I'yOepHarop
CKapsTHH C NOJULEHCKUMU YUHAMH U BOMCKOM
aBUICS B ceneHue bonbmme MeHrepsl u
MPOM3BEN 3/IeCh JKECTOKYIO paclpaBy HaJ
Tonmoi KpecThbsiH oT 11-10 80 neTHero Bo3pacTa,
yuciaeHHOCThI0 B 1000 yenoBek, BbI3BAaHHBIX M3
ATHUHCKON 1 MaMCHHCKOM BOJIOCTEH.

OH Benen 3TOM ToOJME CTaTh HAa KOJICHH W ,
OKPY)KHB €€ BOWCKOM, CTaJl NPOXaKUBAThCS
cpenu Hee, KOro pBajl 3a 00poy, KOMY HAHOCHIT
yaapsl B rpyap u np. Ilotom mepenopon 800
gesoBek. [lomaner He 6pu10 HUKOMY. OT ymapoB

magy JKepTBaMM cTapibl U jaetH. M36usas |
ryoepHarop TBepawit: “ Bor Bam Myxammen, BOT
Bam Kopan, BOT BaM 3a HEINPUHSATHE
naparpadoB  Takux-To...”“. JlIsg  KOpMIICHUS
NIPUBEJICHHBIX CONJaT ObUIO OTOOpAaHO y TaTap
MHOI'O CKOTa, OT Yero MHOI'ME OKOHYaTeJIbHO
pazopuiuce” [7].

3akaHuMBaeTCsT OaWT TAaKUMH  CIIOBAMHU:
“Tenns OenssH KOoMaHAa (GaTup CacH Tapaliibl;
benop xeme Oynmac Oynabl, KyHHEIUIOpe
Kapanaber’.- “Houblo KOMaHABI pa3MECTHIINCH TI0
KkBapTupam, Jlronu 3aMKHyJIUCh B cebe, UX AyIIU
royepHenu”.

Bantel, BBIpaKarome  cocTpajaHue K
HEJIETKOW [0/ YTHETEHHBIX, U HEHaBUCTb K
yrHeratensM,  HOpu3blB K Ooppbe  3a
HAIMOHAILHOE OCBOOOXK/IEHHE, BHICMEHBAIOIINE
JULIEMEpUE, TPEAaTeNbCTBO UM HEBEKECTBO,
OBUTH CHJIBHEHIITMM SMOIIMOHAIBHBIM CPEICTBOM
€IMHEHHs JIIOJIeH, OTHOCALIMXCS K Pa3HbIM
COLIMATBHBIM CIIOSIM, HO OOBEIMHEHHBIX €IUHOM
HaLlMOHAJIbHON caMmoMJIeHTU(pUKaIen u
UCTOPUYECKOM MaMSATHIO.

CospemenHsblil 3THOconmonor b. Annepcon
uMesl BBUJly €BpOICICKHE HAapOAbl IHUIIET:
COTBOpEHHE  OTHX...(MPUM.  HAIMOHAIHHBIX)
aprepaktoB k koHmy XVIII Beka Obuio
CTIOHTAaHHOW JUCTUIUISALMEN CIIOXHOIO ‘‘CKpe-
LIUBAHUSA» JUCKPETHBIX MCTOPHUYECKUX CHJI, HO
CTOWJIO JIMILIb UM MOSIBUTHCS, KAK OHU Cpa3y cTa-
JM «MOAYJIbHBIMU», IPUTOAHBIMU K NIEPEHOCY Ha
OIPOMHOE MHOYECTBO COIIMAIBbHBIX TEPPUTOPUIL
1 o0penu criocoOOHOCTh BIUIABJIATH B ce0s 1Mo
CaMHUM BIUIABIISTHCS B CTOJIb K€ IIMPOKOE MHO-
KECTBO CAMBIX Pa3HbIX MOJUTUYECKUX U HJIE0-
JIOTMUECKUX KOHcTelsinuiin[2]. Te ke camblie
mporecchl Mbl MOkeM Habmonate y tarap Ilo-
BOJIKbA U [Ipuypanes B koHue XIX- Hauane XX
BeKa. Y TaTap K 3TOMY BPEMEHU KaueCTBEHHO
M3MEHWIOCh 001IecTBEHHOE co3HaHue. OHO cTa-
J10 CIIOCOOHO CBSI3bIBATH BOEAMHO, B LIEJIOCTHOM
BOCIIPUSITHN MIPOCTPAHCTBO, BPEMs M UYeJIOBEUE-
CKYIO CONMJIApPHOCTb. TaTtapckue mecHH U OauThl
COIIMAIBHOTO MIPOTECTA MBI C TIOJIHON yBEPEHHO-
CTBIO MOKEM OTHECTH K 3TOMY SIBJICHHIO.
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