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KOHLEIT «CBOBOJA»
B AOPOAMEPUKAHCKOM HECEHHOM JUCKYPCE
JLI'. lynawesa
AHHOTaNNA

B crarbe B cBeTe JIMHIBOKYJIBTYPOJIOTHH M TEOPHH JUCKYpCa PACKPBIBAIOTCS OCOOEHHOCTH
perpe3eHTaliK KOHIeNTa «CBoOoIa» B adpoaMeprukaHCKOM MECeHHOM JIuckypce. Paccmor-
PEHBI COLIMOIMHIBUCTUYECKUE U CTPYKTYPHBIE XapaKTEPUCTHUKH, a TAK)KE MEXaHU3MBI aKTya-
JIM3alUK KOHLIENTa Ha MaTepHalle NeceH >KaHPOB OJIt03 U parl. BelaeneHbl OCHOBHBIE KOHIIETI-
TyaJbHbIE COCTaBIJIIONINE B JUCKypce OJI03a U pala ¢ yUeTOM IeHJepHOro (akropa 1 u3Me-
HSIIOLIEHCS B Tpoliecce Tobanu3alui HICOJIOTHH, TIPOJSTaH AUAaXPOHHbBIA CPAaBHUTEIbHBIN
aHAJIU3 COJICPHKATEIBHOTO HAMOJIHEHHUsI KOHLIETITa «CBOOOa» B UCKYPCE AaHHBIX YKAHPOB.

Ki110ueBble ¢j10Ba: KOHIIETIT, JIMHIBOKYJIBTYpa, TMECEHHBIN AUCKYPC, adpoaMepuKaHCKHUN
JCKYPC, TeH/iep, rinobanu3anusi.

AdpoameprkaHCKUN TIECEHHBIH AUCKYPC ABISIETCS OAHUM M3 Ba)KHEHIINX pecyp-
COB KOHCTPYHMPOBaHHMSI PEAIbHOCTU B COBPEMEHHOM MOMMyJisipHOM KynbType. Ha cero-
JTHSITHUNA JI€Hb NECHI0 MOXKHO PAacCMaTpUBaTh HE TOJNBKO KaK CPEICTBO Pa3BIEUCHMUS,
HO M KaK MHCTPYMEHT HJI€0JIOTUYECKON MpomaraHabl, MAaHUIYJISAIUN U KyJIbTYpHOU
SKCMAHCHH, a CIEeIOBATEeNbHO, KaK CYIIECTBEHHBIN (haKkTop TII00aTH3aliH B €€ KYJIb-
TYpPHOM M JIMHTBHCTHYECKOM M3MepeHMHU. ['eremonus nmecenHoit mpoaykuuu CIIIA,
UMEIOIIe OONBIIYI0 MEXAYHApOIHYIO ayAUTOPUIO TOTpeOuTenell, onpeaenia Ty
KJIFOUEBYIO POJib, KOTOPYIO UTPAET TENEPh NECEHHBIA TUCKYPC B PACIPOCTPAHCHUH U
yHH(UKAMH MOPaJbHBIX HEHHOCTEH M KyJIbTYpHBIX KoHIenToB kak B CIIIA, Tak u
B Ipyrux crpanax (cM. [1]). B naHHOM KOHTeKcTe adpoaMepHuKaHCKas My3bIKaIbHAs
TpaIUIHs MPEACTABISIET COOO0M TII00aTH3Y IO 3TIEMEHT MaCCOBOM KYJIbTYPBHI.

Hacrosmiee uccienoBanue HalpaBlIEHO HA PACKPBITHE COLMOIMHIBUCTHYECKUX
U CTPYKTYPHBIX OCOOCHHOCTEH KOHIIETITa «CBOOOMa» B MOMYJSPHBIX MecHAX XX —
Havaja XXI BekoB B ad)poaMepHUKaHCKOM MTECEHHOM JUCKYpCe C aKIEHTOM Ha U3Me-
HEHHUH COJepXKaTeIbHOI0 HAMOJIHEHHUsS! KOHIENTa M0 BO3AeHCTBUEM MEHSIOLIEHcs B
mporecce Tiodanu3aluy TeHAepHO-3THUYECKOW uaeonornd. OCHOBHOE BHHUMAaHHE
YAETIeHO TUCKYPCY NBYX JKaHPOB — OI103a W paMa, HanOoJiee 3HAYMMBIX B KOHTEKCTE
rnobanu3anuu. [loBcemecTHOE pacnpocTpaHeHHE PaIlla — My3bIKaIbHOTO BBIPAKEHUS
XHUII-XOT HaMNpaBJIeHUs, NPEACTABISIONIETO MEHHCTPUM COBPEMEHHONW MOJIOJIEKHOM
KyJbTYphl U SBIIAIOIIETOCS MapKepoM IpecTHkKa B JAaHHOW BO3pACTHOM rpyimme, —
CBHUJIETENILCTBYET O BAXKHOCTH OOpallleHHsI K JAHHOMY THUITy OUCKypca Ui HCCIIeo-
BaHUSI COBPEMEHHBIX TJIO0ANBHBIX COIMHMOJWHTBUCTUYECKUX ITPOILIECCOB M MOJIOIEK-
HBIX CyOKynbTyp. Bimo3 — mepBblid KynbTypHBIH apTedakT, ¢ KOTOpPOTO HA4aaoch
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BceoOmIee mpu3HaHue adpoaMepUKaHCKON KyJIbTYphl, U XOTS B HACTOSIIEE BPeMs
01103 MeHee MOMyJAPEH, YeM B Hayajle ¥ cepeluHe MPOLUIOro CTojeTusi (IpuBep-
JKEHIIBI OJTF03a ceifuac — 3T0, KaK MPaBUIO, CIYIIATEIN CPEJTHETO BO3PAcTa, a TaKKe
MIPENMYIIIECTBEHHO JIFOX C BBICIIMM 00pa3oBaHUeM, podecCHOHAIbHAS JeITENFHOCTD
KOTOPBIX HEPEIKO CB3aHa C YMCTBEHHBIM TPYAOM, YTO IO3BOJISIET TOBOPUTH O TOM,
4yTO OJI03 cefdac MEPEXOAUT B pa3psij JIUTAPHOU KyJIBTYPHOU (POPMBEI), OH MPOIOII-
JKaeT OCTaBaThCS NCTOYHUKOM HOBBIX )KaHPOB W HAINPaBIICHUH COBPEMEHHOW MY3BIKH.
AHanu3 OJI030BBIX KOHTEKCTOB MO3BOJIIET TOBOPHUTH O MPEEMCTBEHHOCTH OJ03a U
pama, TOCKONbKY 00a aHpa 3aKIIoualoT B cede CXO0XKHe JHHTBOKYJIbTYPHBIE KOH-
HEnThI (B YaCTHOCTH, KOHIETITHI CBOOOIBI, HE3aBHCUMOCTH, CHJIBI, TPAXKIAHCKOW BOJIH),
3HaYMMBIC KaK Uil adpOaMEpUKaHCKOTO S3BIKOBOTO COOOILIECTBA, TaK W AJSl MHPO-
BOTO OOIIIECTBA B AIOXY III00ATH3AIIH.

B nUHrBOKYIETYpOJIOTHH MO KOHIIENTOM MOHUMAIOT «yCIOBHYIO MEHTAIEHYIO
€/IMHUIY, HAIIPABJICHHYIO HAa KOMIUIEKCHOE U3yUCHHE S3bIKa, CO3HAHUS M KYJIbTYphD»
[2, c. 75-80]. JINHTBOKYJIBTYpHBII KOHLENT BHICTYyIAeT TOW CTPYKTYpOil CO3HaHUS,
B KOTOpOH (uKcupyroTcs nenHoctu obmectsa [3, c. 110-111]. Tak, «cBobGoma» sB-
JsIeTCSl ONHUM M3 KIIOYEBBIX KOHIIETITOB B AMEPHUKAHCKOH JMHTBOKYJIBTYpE, MOIY-
YUBIIUM YHUKAIBFHOE HAIOJIHEHHE Onarojaps peaiusMm adpoaMepruKaHCKOTO c000-
IIeCTBa, a IMEHHO 0OphOE TEMHOKOXXHX 332 CBOM IpaBa M WMEBIIMM OIIPEICIsIoIIee
3HaUYEHHE PacoBbIM BompocaM. OcoOyro aKTyaJbHOCTh JaHHBIA KOHIENT NpHodpeTaeT
Ha (OHE MOJUTHYECKUX COOBITHH, pa3BOPAYMBAIONINXCS HA MUPOBOM apeHe B Havyale
XXI B. BBUIY 3TOr0 LeNbl0 JUaXpOHHOTO aHajdU3a PEMpPE3CHTAlU KOHLEITa «CBO-
001a» B MOMYJSAPHBIX NECHAX, KOTOPBIE B OTIMYHE OT APYTUX KYJIbTYpHBIX apTedakx-
TOB HanOoJiee OBICTPO PEarupyroT Ha MPOUCXOJSIIEe B 0OMIECTBE, SIBIACTCS TIPOCIIE-
IINTh, KaKue BepOaNbHBIC CTPATETHH, CIIOCOOCTBYIONINE aKTyalH3allui KOHIIETITYalh-
HOTO COJIepKaHusl, TIPEACTaBICHBI B TUCKYpCe MECCH, U OLIEHUTD, KaKyIO JIOJII0 BHEC
Ka)KIBII U3 aHATM3UPYEMbIX KAaHPOB B CO/Iep)KaHNE KOHIIETITa «CBOOOaY.

B 06mro3e mucKypcruBHOE MPOCTPAHCTBO CBOOOBI CKIIAIBIBACTCS U3 (PH3HUYECKOTO,
COLIMABHOTO, TICUXOJIOTUYECKOTO (MM HICOIOTHIECKOr0), a TAKKe SMOLMOHAILHOTO
MTOHWMaHUS CBOOO/IBI.

dwusndeckas cB000/1a MPOTHUBOIIOCTABIICHA TIOPEMHOMY 3aKIIOUYEHHUIO, KOTOPOE,
no crnoBam A. JI3Buc [4], MOBCEMECTHO SIBISIOCH OOBIYHBIM (haKTOM KHM3HU OOJIBIIOTO
yucia appoaMepuKaHIeB — KaK MyXYWH, TaK W KEeHIIUH. B paHHeM, Wi TOBOEHHOM
omo3e (20—50 roger XX B.) 3aTOYEHHE acCONUHUPOBAIOCH C MEIKUMHU TIPECTYILIe-
HUSIMU — KpaskaMH, YIOTpeOJIeHUEM HAPKOTUKOB, MPOCTHTYIUEH — U CBS3BIBANIOCH C
TeMaMH OJIMHOYECTBA, IOTEPH APY3eH U MOONMBIX: [ 've got to spend my Christmas
locked up in jail again («MHe cHOBa mpuaeTcs nmpoBecTd PoxmecTBO 3amepThiM B
tiopsMe»') (Ch.J.); My best man, my best friend, Told me to stop peddlin’ gin | They
even told me to keep my hands / Out people’s pocket where their money was in | But
Iwouldn’t listen or have any shame... Now [ can see it all come home to me /| I'm
sittin’ in the jailhouse now («Moii madep ¥ MOU JIydImIUKA IpYyT BEJEIH MHE Tepe-
CTaTh TOPTroBaTh JHKUHOM. OHH Jake CKa3zalu MHE JepKaTh PYKH MOJANbIIE OT 4y-
JKUX KapMaHOB C JCHBraMH, HO sl HEe XOTella CIyIIaTh U He CTHIIWIACh... Temneps s
HakoHer nmousa. Crxy B TIopeMe ceituacy) (P.B.); Thirty days in jail, with my back

1
31eck U janee nepeBo| Halll.
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turned to the wall... Well, every friend I had is done shook hands and gone («Tpu-
JIaTh THEW B TIOPbME, CUAS CIIMHOW K cTeHe... Bce Apys3bs, 4To y MeHs ObUIH, HO-
xamu pyky u yuutn») (J.H.); On a Monday, I was arrested | On a Tuesday, I was
locked up in jail | On a Wednesday, my trial was attested | On a Thursday, nobody
would go my bail («B moHeeI-HUK MEHS apecTOBaJIN, BO BTOPHHK 3allepiii B TIOPbME,
B Cpelly MEeHs IPEACTaBIIIN K Cy/Iy, a B YeTBepr HUKTO 3a MEHs He nopyduics») (O.M.).
Bo MHOruX mecHsSX orpaHWYeHHE CBOOOJIBI paMKaMU TIOPEMHOHN KaMephbl CBSI3aHO C
0ETHOCTHIO M BBITEKAIOIICH U3 Hee 3Thdeckor quiiemmoit: Oh, listen to my pleading,
can’t stand these hard times long | They’ll make a honest man do things that you
know is wrong («O, ycIbIIIbTe MOU MOIIEOBI, 51 OoIbIie He MoTy. TpyaHBIE BpeMeHa
BBIHY’KAAIOT YECTHBIX JIIOACH MocTynats mioxo») (P.M.).

B nocneBoennom 6imo3e (50—80-e roapt XX B.) 3aK/IIOYEHHE CTAHOBUTCS TOKa-
3areieM pacoBOW HECITPAaBEIMBOCTH, a CBO00/Ia TPAKTYETCsl KaK HAJIMYHE TPakIaH-
CKUX U JIMYHBIX TpaB. B AuMcKypc meceH BKIIOYAIOTCA MOJUTHYECKHE MOTHUBBI, YTO
00YCIIOBJICHO ITOJTbEMOM JIBHIKEHHS 3a TPAXKJaHCKHE TPaBa BO BTOPOi MosioBuHEe XX B.
CrnoBa niecau Mississippi Goddam ciy)aT WUTFOCTpaleld TOTo, YTO TIOPEMHOE 3a-
KJIIIOUEHHE HEPEAKO SIBJSUIOCH HaKa3aHWEM 3a MPOTECT MPOTHB PacoBOW AMCKPHUMU-
Haruu: Hound dogs on my trail /| School children sitting in jail... Picket lines /
School boycotts... Oh but this whole country is full of lies («/meiiku creayroT moms-
TaM, IIKOJbHUKU CUAAT B TIOpbMe... [TukeTsl, mkonbHble OOMKOTHI... O ma, BCS
cTpana noiHa xu») (M.G.).

CommanpHasi cBOOOa B JUCKYpce OJF03a TOXKIECTBEHHa YKOHOMHUYECKOMY paB-
HoMpaButo: It’s great to be rich and a doggone shame to be poor («310poBO OBITH
OoraTeIM B YePTOBCKHU CTHIIHO OBITH OeaubiM») (I.L.). ConmmansHOE orpaHudeHue, TO
€CTh OTCYTCTBHE CBOOOIBI, BO MHOTOM OOYCJIOBJICHHOE PAacOBOW HECIIPABEIJIHBO-
CTBIO, MMIUIMIUPYET OTUYXKAECHHE TEMHOKOXXHX aMEpPHKaHLEB, OLIyILIeHHE cOOCT-
BEHHOH yIEepOHOCTH, YCTAIOCTh OT TPYAHOCTEH, )KMU3HEHHBIX WCIBITAHUN U IIepe-
JKUBAHUH, HEOOXOAMMOCTbh ITOCTYITUTHCS CBOMMHU MeuTaMu: It’s a cold-blooded world
when a man has to pawn his shoes | That’s the fix I'm in today, I swear 1I've been
abused... Got those alimony blues an’ I sure got to pay some dues | And if I run short
of cash, it’s the road camp, I've got to choose («Mup KecTOK, €CIIi MPUXOIUTCS 3a-
KJaapIBaTh cOOCTBEeHHBIE Ty(nu. B 3ToM monoxkenuu st cerogust. KisiHych, co MHOM
HECTIPaBEIJINBO OOOIUINCH... Y MEHS alMMEHTHas TOCKa, U MHE HY)KHO TUIaTUTh Ha-
noru. W ecnu y MeHs KOHYATCS ACHBIH, MPHUIETCS BBIOMPATh JAOPOKHO-TPYIOBOU
nareps») (A.B.). Huskuii ypoBeHb XH3HH, 0€3HAJEKHOCThH, MOTEPSHHOCTH YaCTO
CTAaHOBWJINCH TPHUYMHAMH TBIHCTBA B cpele adpoamepukantieB: I'm a drunken
hearted man, my life seems so misery | And if I could change my way of livin’, it
would mean so much to me («51 4enoBeK C IPOMUTHIM CEPJIIIEM, MOS KU3HD — CYIIIEE
MyYeHHE, U eCIi O S CMOT M3MEHHUTHL CBOHM 00pa3 KM3HHU, 3TO OBI CTOJIBKO 3HAYHIIO
st meHs») (D.H.).

PacoBast ueoorusi orpaHUYMBaET TICHXOJIOTHYECKYI0 cB0OOoIy. MHOTHE TIECHU
MIPOHUKHYTH MOTHBaMH TICHXOJIOTHYECKON MECTPYKIINH, a ONFCaHNE ITyIIeBHOTO Ope-
MEHH TECHO TEPEIIETEHO ¢ TeMaMH pacu3Ma, OIMHOYECTBa U OoT4yXaeHus. Well, me
and my wife we were standing upstairs | We heard the white man say ‘I don’t want no
niggers up there’... Well, them white folks in Washington they know how / To call
a colored man a nigger just to see him bow («Msbl ¢ Moeli )KE€HOH CTOSITH HaBepXy.



160 JLT. AYHALIEBA

Msr ycnprmanu, Kak Oenblii deioBek ckazam: «Sl He X049y BHUIETh TyT HETPOBY...
Onu, 5TH Oenble oy B BalmmHIrTOHE, 3HAIOT, YTO JOCTATOYHO JIMIIH Ha3BaTh TEMHO-
KOXKETO YelIoBeKa HErpoM, 4TOOBI YBUETh, Kak ToT kinansercs») (T.B.B.). Mr. Back-
lash, Mr. Backlash | Just who do think I am | You raise my taxes, freeze my wages /
And send my son to Vietnam /| You give me second class houses | And second class
schools | Do you think that alla colored folks | Are just second class fools... All you
got to offer /| Is your mean old white backlash («Muctep bymepanr, mucrep byme-
paHr, KTO, IO-TBOEMY, 5 Takas? Thl TIOBBIIIACIIH HAJIOTH, 3aMOPAKHUBACIITH 3aPILIATY
U OTIpaBIsiellb MOETo ChiHa BO BbeTHaM. ThI gaenib MHE BTOPOCOPTHBIC OMa M
BTOPOCOPTHBIE MIKOJBL. ThI TyMaellb, BCe IIBETHBIC MTPOCTO BTOPOCOPTHEIE Ty paKu?..
U Bce, uTo THI MpeIaraelib, 3T0 TBOW KaJIKHid CTapblil “0Oembiit Oymepanr”») (B.B.).

[MpumeuaTenbHO, YTO TEMAaTHKA PACOBOM M UACOIIOTHUECKON CBOOOIBI YacTo 0O0-
Jiee IKCIUIMIIUTHO OOpUCOBaHA B )KEHCKOM OJIF03€, YeM B MY>KCKOM (XOTS LIEH3ypa
BCSYECKH MBITANIACh OTPAaHUYUTh TBOPUECTBO MUCIOJIHHUTEIBHHMII, BCE K€ UM YAaI0Ch
JOCTHYb OoubIIel cBOOOBI BEIpakeHus ). JlaHHBIH (akT CBHIETEIHCTBYET O BHHUMA-
HUM KSHIINH K TOJUTHYECKUM BOTIPOCAM, YTO HAJAENseT UX ocobor (pyHKIuMel B yc-
JIOBHUSIX HOBOW ArajuTapHOW Mopaiu. BelpakeHHEeM paauKaabHOW MO3WIUU, Tpe-
OyIolIel OT MPaBUTENBCTBA CKIIOHUTHh PACUCTCKUE TPaBHIa, B OCHOBE KOTOPBIX Jie-
JKUT HEHABHCTHUYECKAs WIICONIOTHS, CTalla MecHs Revolution: And now we got a
revolution | Cause I see the face of things to come |/ Yeah, your Constitution | Well,
my friend, its gonna have to bend |/ I'm here to tell you about destruction / Of all the
evil that will have to end («Y Hac peBONIONHS, U 5 YK€ BHXKY, YTO MPOU30iaeT. JTa
tBost KoHctutynus... YTo x, MO# Apyr, el mpuueTcs nporHyThes. S 31ech, 4ToObI
pacckazarh Tebe 0 KPYIIeHUH BCETO 3714, KOTOPOMY € JOJDKECH MPUHTH KoHeI) (R).
H. Cumon npomnaranaupyer pacoByro cBoOOIy. B ee mecHAxX co3maercsi apXeTHIl KeH-
HIMHBI-aQpOaMEPUKAHKH, YTBEPKAAIOIICH HEOOXOIUMOCTh U3MEHUTD MTOJIUTUKY .

OMoIMoHaANIbHAs CBOOOZa B OJIf03€ aKTyalM3HPYyeTCs B Tpeneiax TeHISPHBIX
oTHomieHnH. Hepa3nenenHas M000Bb M TIOJABICHHOE IYIIEBHOE COCTOSHHE, SBIISFO-
1ieecs e CIeJCTBUEM, TPAKTYIOTCS KaK OTCYTCTBHE CBOOOMBL: [ know you re leaving,
and your comin’ back home. Oh, without my lovin lady, I can't stay long («3Hato, TbI
YXOJHIITb, TH BO3Bpamaemscs qoMoil. O, 6e3 Moeil TOOMMOHN 51 JOITO HE CMOTY»)
(T.N.).

AHaMM3 IUCKYPCUBHBIX MPAKTHK OJF03a TIO3BOJISIET CIENATh BBIBOJ O AMCIIPOIIOP-
[IUOHATFHOM KOHIIENTYaJIbHOM HAITOJHEHUH TUCKYPCa MKEHCKUX U MYMKCKHX UCIIOTHH-
tenei. [IoMHUMO YHOMSIHYTBIX BBIIIE TEMATHYECKHX COCTABIIAIONIMX KOHIIENTAa «CBO-
0o1ay», KCHCKUH 011103 BHOCHUT HOBBIM, TEHIECPHBIH KOMIIOHEHT B €T0 COACpKaHHE.
SBnsisich OHUM W3 JIECKPHUIITOPOB KOHCTPYHUpPOBaHHS o0Opa3a adpoaMepHUKaHCKOH
JKCHIIMHBI, CBO0O/a MMIUIMIUPYET HE3aBUCHMOCTh, B TOM YHCIE OT MYXKYWH, U
CTpEMJICHHE K CAMOBBIPAXESHHIO.

VYike B paHHeM OJIF03€ CIBIIIHBI HOTKU MPOTECTa MPOTHUB MYIKCKOTO TOMUHHPO-
BaHMS, COLUAIBHBIM BBIPaKEHUEM KOTOPOTO SIBIISICTCS B TOM YHCIIe HHCTUTYT Opaka:
I ain’t gonna marry, ain’t gonna settle down / I'm gonna drink good moonshine /
And rub these browns down («51 He coOMparOCh BBIXOIUTH 3aMYK U OCTEHECHSTHCS,
s Oyly TUTh JOOPBIA CAMOTOH M Pa3BJICKAThCS CO CMyIJIbIMU mapHsMm») (Y.W.).
T'epounns He 3aMHTEpecOBaHa BHIUTH 3aMY>K, YTO IPOTUBOPEUUT TPAAUIIMOHHON MOJIENN
JKEeHCKoTo ToBeneHusl. OHa YyBCTBYeT ceOs yBEpEHHOW, HE3aBUCUMON M CTPEMHTCS
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K pa3BiicucHusIM. bonee pajnkanbHas HMIDIHKAIHS TPOCICKHUBACTCS B MECHAX MOCIIe-
BoeHHoro niepuona: I love dancing / Crazy romancing /| Fellas advancing constantly /
Marriage is for old folks | Old folks, not for me! One husband | One wife | Whaddya
got? Two people sentenced for life!.. I'm not ready | To quit bein’ free | And I’'m not
willing / to stop being me («51 mob6mi0 TaHUBI, OE3yMHBIE pOMaHBl, yXa)KUBaHUS Map-
Heil. bpak g crapukoB. Jlns crapukos, a He s MeHs! OQuH MyX, oiHa jkeHa. YTo
a10? JIBa YenoBeka, MPUTOBOPEHHBIC MOXHU3HEHHO ObITh BMecTe!.. SI He roToBa Ju-
HINTHCSI CBOOOBI, U 51 XOUY HPOJOIIKATh OBITH caMoit co0oii») (M.).

Juckypc cepenuHbl XX CTONETHS MPOAOIDKACT TPaJWIUI0 M300pa’keHUs yBe-
PEHHBIX B ce0e JKeHIMH, HadaTyto B 20-x rogax: Some men like me ‘cause I'm happy /
Some ‘cause I'm snappy | Some call me honey | Others think I got money / Some tell
me baby you 're built for speed | Now if you put that all together | Makes me everything
a good man needs («HekoTopbie MY>KYHHBI JIFOOSIT MEHS 3a TO, YTO S Becela, HEKO-
TOpBIE — 32 TO, 4TO OcTpoyMHa. OJHH 30BYT MEHS «MHJIAs», IpyTUe TyMaloT, Y Me-
HS ecTh JeHbI'W. HekoTopwie roBopsAT MHe: «JleTka, ThI co3maHa AJisl CKOPOCTHY.
A ecim Bce 3TO CIOXHTH... UTO emie Hy)HO Xopomemy myxumae?») (B.BL.); Now
baby or never... It’s got to be yes or no / It’s either you stay or go («Ceiiuac, MaJpIII,
win Hukorda... Mnm na, umm Her. JImbo ThI ocraembes, mnbo yxomumb») (N.N.).
JKeHmpiHa B TaHHOM KOHTEKCTE HE SBISCTCS MACCHBHBIM HaONIOmaTesIeM WK HC-
MOJHUTENEM MYKCKOH BonM. HampoTuB, oHa MHMIMATHBHA W TOTOBa OOPOTHCS 3a
CBOU HJICH U 32 JIIOO0BH MY KUHHBI.

KonmenT «cBob0/1a» Kak COCTaBISIONIas KOHCTPYUPOBAHUS TeHIEPa B KEHCKOM
Omro3e BKIIOYAeT B ce0sl MICONIOTHYecKyro cBoOomy M cBoOoay moOBu. [lonsatue
UJICOJIOTUYECKON CBOOOIBI UMILTHIIUPYET YBEPEHHOCTh B COOCTBEHHBIX CHJIAX, CaMO-
JIOCTATOYHOCTb, BO3MOYKHOCTD BBICKA3bIBATH CBOC MHEHHE, TIEPEUUTh U CTABUTH YIIbTH-
matyM. CBoOoza Takke MOApa3yMeBaeT BO3MOKHOCTh BBIOpaTh CBOW CTHIIb JKU3HHU.
HekoTopble HCHONHUTENHHUIBI JIEMOHCTPUPOBAIH HJICOJOTHYECKYIO CBOOOAY BO
B3MUIAZaX Ha JIOOOBHBIC OTHOIICHHUS. BhIpaxkeHueMm cBOOOBI BEIOOpA B TBOPUECTBE
Beccu CMUT 3BydYHMT 3asBJICHUE O TOM, YTO KCHIIMHA MOXKET MOJIYYHUTH JIOOOBb TaK
Ke JIETKO, KaK U MyXX4uHa: Any time you see me, I was good time bound, | With this
one, that one, most all in town («Bcskuit pa3, xorfa Bel MEHS BUJENH, 1 OblIa TO C
TEM, TO C JAPYTUM, OYTH C KaxJsiM B ropone») (P.B.); Lawd, you know it’s gotta
and I'm a good woman and I can get plenty men («boxe, THI Xe 3HaelIb, TaK U Oy-
JIeT, Bellb S TPUBICKATENIbHA U MOTY HalWTH MHOro myxuun») (Y.W.). Kpome Toro,
CMHT TPU3HAET BO3MOXKHBIM Pa3IeIuTh MY>KUUHY H €ro Jt000Bb ¢ Apyrou: I guess
we got to have him on cooperation plan... Suits me! («Jlymaro, HaM Haz0 BHECTH €TO
B IJIaH COBMECTHOTO T0JIb30BaHus. .. Maer!») (M.M.).

Huna CuMoOH cMemaer akieHT Ha TO, 9TO JIOOBb — HE TOJIBKO MCTOYHHK UYB-
CTBCHHBIX yJIOBOJILCTBHH, HO U CITOCOO BBDKHUBaHUsI — MHOTHE apoaMepUKaHKH 3a-
pabatbiBaii ceOe Ha KHU3Hb MPOCTUTYIMEH. TeM He MeHee OHHM OBbLITH «CBOOOIHBI» U
B atoM: Whose little girl am 1? | Well, yours if you have some money to buy («Ubs s
Maneimka? TBos, ecou y TeOs ects aeHsrm») (F.W.); Love for sale /| Appetizing,
young love for sale... Who will buy? | Who would like to sample my supply? | Who's
prepared to pay the price | For a trip to paradise? («Ilpomaercs no0oBsb. [IpomaeTcs
anmeTuTHas Moyonas Jo0oBs. KTo kymut? KTo Xoder mcmpoboBaTh MO TOBap?
Kro rotoB 3ammatuts 3a myrtemectBue B paii?») (L.S.). CexcyanpHast cBoO6oma Oplia
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OJTHON M3 TeX HEMHOTHUX (GopM CBOOOIBI, KOTOPHIMH OOJIAaId TEMHOKOKHE YKCH-
HIMHBI, U B TO K€ BpeMsI SIBJsIACh HICTOYHUKOM CTEPEOTHIIOB.

[MomumMo 00pa3oB CMHPEHHOM, TTOKOPHOW adpoamMepruKaHKH, THIHMYHBIX JUIS Tpa-
JMITHOHHON TIATPUAPXATHON T'eH/ICPHOI HJICONIOTHH, B TIECCHHBIX JUCKYPCHBHBIX MPaK-
THUKaX MO3WIUOHUPOBAJICA apXCTUI YBEPEHHOH KEHUIWHBI, MPOCIABISIOMIEH CBOIO
CHJIy W HE3aBHCHMOCTb. MHOTHE TIECHH COCPEOTaYMBAId BHUMAaHKE CITyIIATeNs Ha
KA4eCTBE KU3HU M COIHMAIBHBIX MPOIECcCaX, MOBBIIIAS ATHHYECKOS M HAIIMOHAIBLHOC
camoco3HaHue [5]. B nenom 01r030BbIe KOMITO3ULIUH YKEHIMH-UCIOIHUTEIBLHALL CITY-
JKHJTH TIPOBOAHUKAMH HOBBIX MJICH ¥ HOBOW MOpaH, MOTUBUPYS ad)poaMepHKaHIICB
K JICATEIHOCTH, K CAMOYBAXKCHHIO.

JluHaMuKa conep KaTeIbHOTO HAMOJHEHHUS KOHLIENTa «CBO0OA» CTAHOBUTCS OYe-
BUJHOW IIPU CPABHUTEIBHOM AHAJIN3E PAHHEH U IOCIEBOCHHOW NECEHHOM TEMATHUKH.
Bnro30BbIe KOMIO3UIIMK HAYala U CEPEMHBI BEKa MPEJCTABISIOT «PEBOIOIOHHBICY,
CMeJIble HIeH B 3aByaJlMPOBaHHON (opMme B cruity TaOyHpOBaHHOCTH OTHEIBHBIX TEM,
HaJIMYHS KECTKOH IIEH3YPhI, CTpaxa OTKPHITO BBIpAXKaTh CBOE MHEHHE. J{uckypc mo3-
HEro TepHojia OTINYaeTCs OOJNbIICH UICONOTHUECKOH CBOOOION, B HEM Yalle 3aTpa-
THUBACTCS PACOBBI BOIMPOC, MPOSBIISETCS HOBBIA THIT )KCHIIMHBI, BIIUTABIICH UICU
(heMHHN3MA U TEHAEPHOTO PaBCHCTBA.

CBoOofa SIBISCTCS OJHMM W3 OCHOBHBIX KOHIICTITOB U B JUCKYpCE PaMa, B UeM
NpOSBIIACTCS MPEEeMCTBEHHOCTh 0J1r03a 1 pana. CaMo MOSBICHHE 3TOTO )KaHpa B TETTO
aMepUKaHCKUX ropojioB B KoHile 70-x rojioB XX B. CUMBOJIU3UPOBATIO MPOTECT MPO-
THUB 3aCHJIbsI IOMYJIIPHON KYJBTYPBI, & TAKXKE CTPEMIICHHE K CBOOOJIC CAMOBBIPAKCHHUS
[6, p. 383—384]. B porme B oTanume oT 0111032 HET TeHACPHBIX Pa3Inivil B HAIIOTHEHUH
KOHIIETITa «CBOOOJIA» — caM MKaHp MoJpa3yMeBaeT «MyKCKOW» B3I Ha MUp. B par-
JICKypce cBOOOJA acCONMUPYETCS € JIMYHBIMU M TPaXKTAHCKMMHU MPaBaMH: CBOOO-
JIOW CaMOBBIPaYKEHUSI, IPECCHI, BEPOUCIIOBEAAHMSI, COOpaHHii, a B IEPBYIO OUepeab —
co cBoOooit croBa: Yo, I thought this country was based upon freedom of speech /
Freedom of press, freedom of your own religion | To make your own decision, now
that’s baloney... Whether I say my rhymes fast, slow, sloppy or neat | See, I wish
when I’'m doin, to have freedom of speech («5l myman, 3Ta cTpaHa OCHOBaHa Ha CBO-
6oe cioBa, cBOOOIE PECCh, CBOOOIE BEPOUCTIOBEIAHHS, BO3SMOXKHOCTH IPUHUMATh
coOcTBeHHOE pemieHre. Bee 310 uymb... Yuras cBou KymjeTsl OBICTPO, MEIJICHHO,
HEOPEKHO WM YETKO, S X04y UMeTh cBoboay cioBay) (F.S.); I don't bite styles, weak
rhymes, I don’t need em | Stop jockin me, boy — give me my freedom («MeHs HE HH-
TEPEeCyIOT CTWJIM, HEe TpUBIEKaloT ciadbie pudmel. LlyTku B CTOpOHY, MpHATENH, —
nai MHE Mot cBobomy») (G.M.).

CtpemiieHre K CBOOOJE CIIOBa M CAMOBBIPAKCHUS YacTO MPHHUMAET GopMy
NPOTECTa, IKCIUIMIUTHO BBIPAXKEHHOTO U cojiepikalriero meradopsl 00pbObI 3a pas-
nonpaswue: Cause if I gotta play by your rules, I'm bein phony / Yo, I got to cater to
this person or that person / I got to rhyme for the white or the black person? | Why
can't it all be equal? | Music is a universal language for all people | I better get off
the rebellious tip | Before somebody out there say I'm startin to slip («Bens ecnu
s Oy/ly UrpaTh MO BAIllUM MPaBHIAM, 3TO OyJET MPUTBOPCTBOM. S JOMKEH YTOKAAThH
TEM WJIH APYTHM, Sl JOJDKEH MUCATh CTUXHU JJIs OIBIX WK JJIsl YepHBIX, Tak? [Touemy
OHM HE MOTYT OBITh OJMHAKOBBIMH JJsi BceX? My3blka — YHUBEPCATbHBIA S3bIK
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U Beex noneit. Jlydme MHe mepectarh OyHTOBATh, MPEXKAE YeM KTO-HHOyIb TaM
CKa)eT, 4TO sl HAYMHaI0 3a0bIBaThCs») (G.M.).

MHorue neceHHbIe KOHTEKCThI KOHHOTATHBHO OCCKOMITPOMHUCCHBI U 3aKJIFOYAIOT
B ce0e KpUTHKY MOKOPHOCTH, MPHU3LIB K aewctBusM: They’ll milk you to make it
understood | They make it good, so that it taste real good... Your minds are small, they
feed you like infants | Like children they’ll bring you along | They say we re wrong for
makin a rap song («KOHH OyIyT UCTIONB30BAaTh BAC, ITOKA BBl HE YBEPUTECH, YTO TaK U
HAJI0, YTO TaK OyJeT ACWCTBUTEILHO JIydlle... Banr yM OorpaHUYeH, OHH HAIMYKAIOT
Bac, Kak mitafieHIieB. OHU TOBOPSIT, YTO MbI HeTipaBsbl, ucoiasist pam») (F.S.); Freedom
of speech will never die | For us to help, our ancestors died /| Don’t keep thinking that
we will quit | We’ll always stand and never sit | We're 2 live, 2 black, 2 strong /
Doing the right thing, and not the wrong / So listen up, y'all, to what we say | We
won’t be banned in the U.S.A.! («CBoOopa cioBa O6yzert Bcerna. UToObl HAM ITOMOYb,
norubany Hamwm npeaku. He mymaiite, uto Mbl oTcTynuM. MBI OyieM CTOSATh IO KOHIIA
U HUKOTJIAa HE MPESKJIOHUMCS. MBI CIIMIIKOM JKUBBIC, CIUIIKOM YEpPHBIC, CIHIIKOM
cwibHBIe. MBI ieflaeM mpaBoe zeio. Tak ciymiaiite Hac, BBl Bce. Pam He 3ampersT
B CHIA!») (B.).

JIUCKypC NaHHBIX PAN-KOMIO3ULUN HOCUT SIPKO MOJUTHU3UPOBAHHBIA XapakTep.
CB000/1a IMITTUIIIPYET BO3MOKHOCTB BBIOOpa /Ut Beex rpakaad CIIA He3aBucruMo
OT PAacoOBO-3THUYECKON MPHHAJICKHOCTH M TOJUTUYCCKUX BO33pEHUU: America!
We have the right to say what we want to say, we have the right | To do what we
want to do... So what I do in my house is my business! And the simple fact | Of it all
is that we are BONDED by the First Amendment! We have the | Freedom of
EXPRESSION! We have the freedom of CHOICE! And you, / Chinese, black, green,
purple, Jew, | YOU have the right to listen to whoever... So all you right-wingers,
left- | Wingers, bigots, Communists, there IS a place for you in this world! | Because
this is the land of the FREE, the home of the BRAVE! («AMepuka! Y Hac ecTb IpaBo
TOBOPHUTH TO, YTO MBI XOTHM, y HAC €CTh MPaBO JENaTh TO, YTO MBI XOTHM... W1 To,
YTO s JEJal0 B CBOEM JIoMe, — 3To Moe naeno! A Bce motomy, uto Mbl CBA3AHBI
ITepsoit Ilompaskotii! ¥V mac ects cBo60ga CAMOBBIPAKEHUS! ¥V Hac ecth cBO-
06oma BBIBOPA! U y te6s1, Oyap THl XOTh KHUTAEIl, YEPHBIH, 3€ICHBIN, TypITypHBIH,
eBpeit, Y TEBS ecTp mpaBo ciymiarh, KOro 3axo4delib... 11 Bce Bbl, MIpaBbIe, JIEBBIE,
(hanatrku, KoMMyHHUCTHI, B 3ToM Mupe ECTb mis Bac mecto! IloroMy dro 31ech
3emust CBOBOJIHBIX, mom CMEJIBIX» (B.).

B nmckypcuBHBIX MpakTHKaxX pamna, Kak U B 0r03e, KOHIENT «CBOOO/a» BKITIO-
gaeT B ce0s BOIPOCHI pacoBoro paBHompaBwsa. OMHAKO €CIM B AUCKypce 0Jr03a B
[EJIOM JTaHHas poOJeMaTrhKa 3aTPOHYTa JTUIIb UMIUTHIIUTHO, B P3II€ OTKPHITO U pe3-
KO OCBEIIAIOTCS MPOOIEMBI pacH3Ma, YTO CBUAETEILCTBYET O JOCTATOYHO HIMPOKOM
Jrara3oHe CBOOOIBI coBa: If you ain’t in the right state of mind don't play with me /
Cause they ain’t never ended slavery | You fuckin with my freedom, let’s keep it real
fool | Don’t underestimate niggaz who'll kill you /| Cause everything changed, and
everybody got a strap («Ecnu TbI HE B TyXe, He HTPpail CO MHOH, IIOTOMY YTO OHU HU-
KOTJ[a He OTMEHsUTH paOcTBa. UepT BO3bMH, JJaBail CMOTPETh IpaB/e B ria3a. He Hamo
HEI0OILICHUBATh HETPOB, OHU MOTYT YOUTh TeOs, MOTOMY YTO BCE M3MEHUIIOCH, U Ka-
KB Toyarit peMHs») (S.G.). OmHako HapsIay ¢ KPUTHKOW PacOBOM HICOJIOTHH
HEKOTOpBIE TIECEHHBbIE KOHTEKCTHI COJIepKaT yKa3aHHWe Ha JOCTIDKEHUs B o0jactu
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CBOOOTBI M paBHOTIpaBUS: You never seen a blackman on _The Honeymooners | But
now somehow we've learned to earn, to grow, to show / The elevation of a people
built is so / Jesse Jackson, Miss America a black one | No more livin for just a small
fraction («Bbl HUKOTZIa HE BHJICTH TEMHOKOXET0 B IOy «MOJIOI0XKEHBI», HO ceifuac
MBI TaK WM HHAYE HAYyYUINCh 3apadaThiBaTh, PacTH, POSBIATH ce0s. BocxoxkaeHue
Hapoja TakoBo. Jxxeccu Jlxekcon, Mucc AMepuka TEMHOKOXasi, — MBI OOJIBITIIC HE
TIOBOJIBCTBYeMCs ManbiM») (B.O.).

B psine meceH xaHpa pan OTpakeH MaTEpUATMCTUYCCKHIA B3Il HA MUP U CBO-
0ony. HezaBrcHMOCTB IpHpaBHUBACTCS K MaTEpHATIBHOMY OJIATOCOCTOSIHUIO, & ICHBI'H
SBIISIIOTCS] TApaHTOM cBOOOABI (husmueckoit: You broke the law, and you got caught /
Got a good lawyer, case is bein fought («Hapyumn 3akoH — TeOs movimanu. Hausun
XOPOIIIETO aIBOKaTa — ThI o 3amuToii») (T.F.).

PaccMoTpeHHBIE MPUMEPBI TIO3BOJIIOT CAETIaTh BBIBOJ O TOM, YTO B JHCKypCE
p31a KOHIENT «CBOOOAa» MOTyYaeT paJuKaibHOE TOJIKOBAHHE, TpaHUUaIIee ¢ Mpo-
TectoM. TakuM 0Opa3oM, pall SBJISCTCS WHTCHIIMOHAIBHO MapKHPOBAHHBIM JTUCKYP-
COM, HaNpaBJICHHBIM Ha U3MECHEHUE, CONPOTUBIICHUE, PeoOpa3oBanue. Pam He TONbKO
BOCIIPOU3BOJIUT, HO M CO3JIACT COIUAIIbHBIC MPAKTUKU ¥ JIMHIBUCTUYCCKUEC KOMOWHA-
I[1H, TEM CaMbIM 3aKIl04asi B ce0e TOTCHIUATBHYIO CHITY HOBOTO KYJIBTYpPHO-3CTETHU-
YECKOTO BBIPAKCHUSI.

CpaBHUTENBHBIN aHAIN3 COJCPIKATESIHLHOIO HAMOJHEHUS KOHIICNTA B JUCKYPCE
011032 M pAMa CBUACTENHCTBYET O KOHTEKCTYalbHOW NMPEEMCTBEHHOCTH JIAHHBIX YKaH-
poB. Pam u G103 MpeACTaBNIsIOT cO00i CONMANbHO MAapKUPOBAHHBIC TUCKYPCHI, pe-
MPE3CHTUPYIONIUE KOHIICTIT «CBOOOJIa» B KOHTEKCTE UCTOPHYCCKU 3HAYUMBIX IS
adhpoaMepUKaHCKOTO JIMHIBOKYJIETYPHOTO COOOIIECTBA COITMATLHBIX pPeajHii: padbCcTBo,
pacoBasi cerperanusi, TUCKPUMHHAIIWS, )KU3Hb B TE€TTO KPYMHBIX TOPOJOB, COIUANb-
HOE M KJIACCOBOE HEPABEHCTBO M Jp. JluHaMuKa cojepKaTeabHOrO HATIOJHEHHS KOH-
[enTa ONpeNeNseTcs COMUATbHO-DKOHOMHUYECKHUMU W KYJIbTYPHO-UCTOPUICCKUMU
ycnoBusMH. B auckypce 07r03a MOHSITHE CBOOOBI BKIIIOYACT B ¢e0sI CHIIBHYIO Paco-
BYIO COCTABIISIOIIYIO — YTHETCHHUE, IPUTECHEHNE TEMHOKOXKETO HACEICHUST AMEPUKHU.
Kpome Toro, B 0J1r03¢ KOHIIETIT «CBOOOIa» HeceT Ha cebe OTIeuaTK TeHASPHON H-
XOTOMHUH. B pan-auckypce B crily Crieliu(UKH )KaHpa SKCIUTUIUPYETCS PE3KOe HECO-
IJIaCHE U MPOTECT KaK BBIPAXKCHUE HE3aBUCUMOCTH, & TEHJICPHAS COCTABJISIONIAs BhI-
TECHEHa BOMPOCAMHU CBOOOJBI B TPAXKIAHCKOM OOIIECTBE, COMUAIBHON KPUTHKOM,
TEMOHN MPOTHBOCTOSIHKUSA BparaM. OOpallleHHe K KOHIENTY «CBOOOAa», UMEIOLIEMY
00IIIEYEIOBEUECKYI0 3HAYMMOCTD, CITY>KUT HJUTIOCTpAIMEd TOro, Kak MEeceHHbBIH 1o-
TEHITUAT MOXKET MOJIPhIBATh MM YBEKOBEUMBAThH KYJIBTYPHO-ITHHUECKUE CTEPEOTHIIH,
CMOCOOHBIC BITUATH Ha MPUHSATHIC B 00IIECTBE BO33peHwUs. [IpencTaBieHHbIe B TUCKypCEe
0ir03a 1 pama o0pas3ilbl U COCTABISIONIAE COIUATHHOW HMISHTUYHOCTH B TOW WU
WHOU CTENeHH KOHCTPYHPYIOT MOBEJCHYESCKHAE MOJIEIU MOJOJICKH, KOTOPBIE 3aTeM
CTAHOBSITCS JIOCTOSIHUEM MHOTHX COBEPIICHHO PA3JIMYHBIX KYJIbTYP U MOTYT CIIOCO0-
CTBOBaTh YHHU(UKALUU COIMAIBLHO-KYJIBTYPHBIX TposiBieHuii kak B CIIA, Tak u
B JIDYTHX CTpaHax.
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Summary

L.G. Dunyasheva. The Concept of Freedom in African American Song Discourse.

Carried out in the light of cultural anthropology and the theory of discourse, this work
focuses on the peculiarities of the representation of the concept of freedom in African Ameri-
can song discourse. The article is aimed to analyze sociolinguistic and structural characteris-
tics as well as mechanisms of actualization of the concept on the example of blues and rap
lyrics. The paper highlights verbal strategies in the representation of the concept, reviews its
basic conceptual components in blues and rap discourse taking into account the gender factor
and the ideology changing in the course of globalization, and gives comparative diachronic
analysis of the content of the concept of freedom in the discourse of the genres in question.

Key words: concept, lingual culture, song discourse, African American discourse, gen-
der, globalization.
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