TBopuectBo xynoxkuuka B. KononoBa 6orato u pazHooOpa3HO, BO3MOXKHO, OyJeT
ere moApoOHO MPeCTaBIeHO B MOHOTpaduiyecknx n3nanusx. Ho Hamra 3aiava cocrosia B
TOM, 4TOOBI Ha MpUMepe padoT 3TOr0 aBTOpa €Ile pa3 MOAYCPKHYTh 3HAYCHHE MPHUHIIMIIA
€IMHCTBA SMOLMOHAILHOTO W PAIlHOHAIILHOTO B MPOLECCE CO3aHUs XYI0KECTBEHHOTO 00-
pa3a. BrlpaxxeHne ujen Mpou3BeICHUS, €ro CMbICIIA, OE3yCIIOBHO, HEBO3MOXKHO 0€3 paIuo-
HAJILHOTO BBIOOpA XYI0’KECTBEHHBIX CPEJICTB, JIaXe SCIIU OHM 3aUMCTBOBAHBI U3 HCTOpUYC-
CKUX CTHJIEBBIX aHajoroB. Tem Ooliee, YTO B UCKYCCTBE CETOIHSIIHErO JHS TPYIHO H30-
Opectu 4TO-TMOO0 HOBOE, €IIe CIM XYJOXKHHK — MPHUBEPIKEHEI TPAJUIIMOHHOTO (HUTypa-
THBHOTO MeTo/1a n300paxeHus. UtoObl oOpecT cOOCTBEHHYIO TBOPYECKYIO OPUTHHAIBLHOCTD,
XYJIOKHUKY TPUXOJUTHCS MCIIONB30BaTh apCeHANl CPEICTB, Pa3pab0TaHHBIX IPYTHMMH MacTepa-
Mmu. CTerneHb OPUTHHAIBHOCTA MacTEPCTBA C COXPaHEHHUEM WHIAWBUIYATbHOCTH XYIO0KHHKA
Oy/ieT 3aKJII0OYaThCS B YMEIIOM aJIeKBATHOM OTOOPE BCETO TOTO, YTO BHIPAOOTAHO B HCTOPUU
HCKYCCTBa €ro Npe/IIeCTBCHHIUKaMU. M 3T0 Toxke OyJeT MposiBJICHHEM XyJI0’KECTBEHHOTO Ta-

JIaHTa.
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MY3bIKA B KUHO: U3 OIIBITA IIOAI'OTOBKH
BUJAEOITPOEKTA «IIYTH K JIUAJIOI'Y»

AHHoTanms. B cratbe pacKpbIBAIOTCS BOIPOCH! 10J00pa MY3BIKM B KUHO U €€ (QyHKIMU
(mybmupyromas 1 KOHTPAYHKTUPYIOIAs) Ha TIPUMEPE CO3JIaHuUs TOKYMEHTaIbHOTO (ribMa «I1yTh
K quasnory. Cyxeiins dapaxy, CLIEGHAPUCTOM U PEKHCCEPOM KOTOPOTO sBIsieTcs aBTop. [1o kaxkaoMy
pasneny ¢uibMa IaHbI KOMMEHTApUH, KaK U KaKUM 00pa3oM My3blKa WHTEPIPETHPOBAJA CIOXKET U
OCHOBHYIO UCI0 pUIIbMA.

Abstract. The article describes the selection of music in film and its functions (duplicating
and contrapunctual) on the example of the creation of the documentary film «Way to dialogue.
Suhail Farahy, written and directed by the author. For each section of the film, this commentary, as
well as how the music is interpreted the plot and the main idea of the film.

KiroueBble cioBa: nyonmupyromiass ¥ KOHTpAIyHKTUpYomas (YHKIUU MY3BIKH, UACS
¢bwibMa, THAIOT ITUBHIIH3AIHIA.

Key words: duplicate and contrapunctual function of music, the idea of the film, the

dialogue of civilizations.
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My3blKa B KHHO — aKTyajbHasi TEMa UCCJIE0BAaHUN HE TOJIBKO B 00JJACTU UCKYCCTBO-
3HaHUS, HO M NpaKkTU4Yeckon kumHemarorpaduu. OHa MOJHUMAET P MPOCTHIX HA MEPBBINA
B3IJISIT BOIIPOCOB: OTOOP WIJIM CO3JaHHME MY3BIKH Ui (HIbMOB, (DOHOBAs WM CaMOAOCTa-
TOYHAsE My3bIKa, PACKPBITUE M OOOrallleHUE CIOKETHBIX JUHUI MO0 OOHApyXEHUE U WH-
TeprnpeTanus KoHGIUKTa, u T.1. C Apyroil CTOPOHBI, BECh CHEKTP MPOOIEMBI TPYIIHPYETCS
BOKPYT IBYX OCHOBHBIX (DYHKIIMH MY3BIKM B KHHO: WITIOCTPAaTHUBHAS WU TyOIHpyromas
(ycunenue 3¢ ¢dekra IpoUCXOsIIero Ha dKpaHe) U KOHTPAIYHKTHYECKAs WU Mapaljieib-
Has QYHKIUH (JOTOTHUTENbHAS HH(POPMAIIHSI, MOIECTUPOBAHNE HOBBIX CMBICIIOB U YPOBHEH
unreprnperanuu) (H.B. Janunosa) [1: 214].

[lepByto (HyHKIMIO OTpa)KalOT B OCHOBHOM MYJIbTUIUIMKALMOHHBIE PAOOTHI M (PHIIb-
MBI, B KOTOPBIX HE00X0AMMa 3BYKOBasi AEMOHCTpaius repos puinbma («Amaneyc» Musoma
®opmana, «IIuanuct» Pomana [lonancku, «beccmepTHas BosnmtoOneHHas» bepnapaa Poysa
u 1p.). Bropas ¢ynkuus kak 6oree cioxHas ¥ HEOJHO3HAYHASI MIPOSBISIETCS B PAa3HBIX ac-
NEeKTax U TpedyeT Oosiee TIIATENbHOrO UCCIEeN0BaHusA. B 1aHHOM cTaTbe OCBELIAIOTCS ITyTH
petieHust mpoOIeMbl My3BbIKATBHOTO O(OPMIICHHS BUICOMPOEKTa — JOKYMEHTAIBHOTO (HIbMa
«Ilyte x quanory. Cyxeiue ®apax» (cryaus IlnytoH, HayuH. pen. P.P. XalipyrauHos, mys.
pen. M.A. KoBapckast), CLieHapuCTOM U PEKUCCEPOM KOTOPOTO SIBISIETCS aBTOP CTAThU.

Hepenxo my3sika co3mgaércst s GpuipMa crienuanbHO. ITO ocobasi 001acTh KOMITO-
3UTOPCKOTO TBOPYECTBA: MBI 3HAeM MpekpacHble padotel . CBupumoBa (x/d «Metenby),
J1. WocrakoBuua («MBan I'po3usiity), W. Jlynaesckoro («Becenbie pebdsara», «/letu xamnu-
taHa ['panta») u np. C ogHOM CTOPOHBI, O€3 y3HABAEMbIX MEJIOANM Mbl YK€ HE MpeCTaBIIs-
€M JIFOOMMBIX (PHIIBMOB, C IPYTOH CTOPOHBI, 3Ta My3bIKa MTOYTH Cpasy Mepepociia paMKHu K-
paHa M KMBET CaMOCTOSATENbHON KOHLIEPTHOW >kM3HBIO. OHAaKO €cTh OOIIMpHas 00J1acTh
KHHEMATOTpahUIEeCKNX U PEKUCCEPCKUX HIEH, BOTUIOMEHUIO KOTOPBIX IIOMOTaeT CTOPOH-
HUH, ClIELUaIbHO OTOOPAaHHBIM WM 00paOOTaHHBIA MY3bIKAJIbHBIN MaTepual (Hamp., 0oxe-
CTBEHHasi My3blka Mollapra Kak IJUCCOHAHC C IMPECTYNMHON OE€3yXOBHOCTHbIO B KapTHHE
«3aBonHoi anenbcun» Crennu KybOpuka).

My3blka B KHUHO HaYMHAETCS C Heu (UIbMa, KOTOpas HEPEIKO POXKAAETCS M3 KOH-
KpPETHOr0 3aKa3a WIM HaJIM4YHOro Marepuaia. llepeno MHOI crosuia camas mpocTast W, Ha
NEpBBIA B3IVIAJ, IpO3anyecKas 3ajada — OTPa3suTh ACITENbHOCTh Ipencenarens JluBano-
poccuiickoro goma, IIpesuaenta OTKpPHITOro YHUBEPCUTETA JUAIOra [UBUIU3AIUHN, IOKTO-
pa ¢unocodckux Hayk, akagemuka PAO U PAEH Cyxeiina ®apaxa. 910 ObUT mogapok
I00MIISIpY: B TOJ CO3JaHMA MEPBOM pycckoi Bepcun pumbma (2011) emy ncnomuunocs 60
net. [loroM Obuta co3nana aHrnuiickas Bepcus, a B 2016 roay Obuta BbINyIieHA BTOpast pe-
Jakiust 00enx Bepcuil puiibMa, OOHOBICHHAS U AONOJTHEHHas [2].

MHe noBe3no: OyIy4d 3aBUCUMOW OT 3aKa3uMKa B BOIPOCE OTPAKEHUS JTOKyMEH-
TaJIbHBIX MAaTEPHAIIOB, PEKUCCEPCKOE BOIUIOIMIEHUE U TTOAOOP MY3BIKH ST MOTJIA TIOJTHOCTHIO
JOBEPHUTH CBOEH (paHTa3uu U Mpo(ecCHOHATHLHOMY OIIBITY, a TaKKe TPEOOBAHUSAM «CayHH —

nu3aiiHay [3], Koraa B MeperuieTeHud MEJIOIUH, PUTMA, «KapTUHKHY, Xapakrepa nHpopma-
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IIUH, CBETOBBIX U Tpaduueckux 3pPexToB Kajap 3a KaapoMm Borwiomaercs uaes ¢pmibma. He-
BOJIBHO 5 noarBepawia MHeHue H.B. J[aHmiIoBOM, 94TO 4acTO MMEHHO MYy3bIKa CTAHOBUTCSA
TOI 00JIacThIO, I/1€ MIPOUCXOJAT TJIABHBIE COOBITHS, PACCTABIISIOTCS AKLEHTHI U OKpalIUBa-
FOTCSI HFOAHCBI CFOKETHBIX JTuHui [1: 214].

[lepBble TpU MUHYTBI HAIIEr0 BUJEONPOEKTA IOCTPOEHBI KaK IPEANCIOBUE, KOTOPOE
Cpasy pa3ABHHYJIO PAMKH 3aKa3HOH paOOThHI M BBABHHYJIO OCHOBHYIO U/ICI0 (PHIIbMA — MyTh
OT KOH(ITUKTA K JUAJIOTY, OT BOMHBI K COTPYIHUYECTBY, OT HEBEKECTBA K pPasyMy (B Kyib-
MUHalUK nosiBisieTcs nzo0paxenue Tyrpsl Cyxeins @apax (aBrop — Bnagumup Ilomnos), B
KOTOpPOIl IPUCYTCTBYIOT MEPO U pydKa KaK CUMBOJI IIOCTOSIHHOI'O NMPUOOPETEHHSI U COBEP-
LIEHCTBOBAHUS 3HaHUM). KapTUHBI KOCMUUYECKHUX CTOJKHOBEHM, aKTOB TEPPOPU3Ma U BOWH
MPOLUIOI0 U COBPEMEHHOCTH CIWJIMCh B HEYMOJIMMOM JABMKEHHMM Kojeca (OpPTYHBI YHH-
KaJILHOTO 10 cuJyie Bo3zaeicTBust Homepa «O fortuna» u3 cuennyeckoit kantaTsl Kapia Opda
«Kapmuna bypana». DT0o mpousBeieHHE HAlUCAaHO Ha CPEJHEBEKOBBIE TEKCTHI U MTOJHUMAET
BEYHBIE POOIEMBI CMBICIIA KU3HHU, KOTOPBIE B IIPE/IBEpUE BTOPO MUPOBOI BOWHBI 3aBUO-
pUpPOBaJIM C HOBOW CHUJIOMW M OKpacWIMCh B sIpKO OarpoBble TOHAa. B naHHOM (parmente
MMEHHO MYy3bIKa 3aJajla OCHOBHOM 3MOIIMOHAJIHHO-OKpPAIICHHBIH TOH (puibMa, HACTPOUB
3pUTENsl Ha BBICOKUN I'palyC BOCHPHUATHUS JUYHOCTH FOOMIISIpa B yCIIOBUSAX €0 AESITEIbHO-
CTH.

Janee ua€T nepBblid paszien — KpaTKoe 3HaKoMCTBO ¢ JInBaHnoM u nuuHocThio C. Pa-
paxa, OCBELIAIOTCA rojabl yuyeObl M 3alIMThl aucceprauud B Poccum, cemps U Jpy3bs-
eIMHOMBINUICHHUKU. OTIPaBHON TOYKOW 1mo00pa GOHOBOM MY3BIKU ISl JIAHHOTO pasjeia
ctana crathbs rooOussipa «OuapoBanue Poccun: B3rmsig u3 JleBanta» B kHure «Pycckue B
JIuBaHe» U ero My3bIKalbHbIE IPEANOYTEHHS. Y IUBUTEIBHO, HO OIBIT OOIIEHUS C TIPECTa-
BUTEJISIMU apaOCKOro Mupa IoKa3aj, HaCKOJIbKO TPOraeT MX Ceplla My3blKa TaTapCKUX U
PYCCKUX KOMIIO3UTOPOB HAa BOCTOYHYIO TeMaTHKY, B yacTHOCTH, «lllexepezana» H.A. Pum-
ckoro-KopcakoBa: IMEHHO €€ He pa3 3aKka3blBaJIM [yl UCIIOJIHEHMsI Ha KOHLlepTax B JIuBaHe,
Cupun, a Takxke B ApaOCKOM KyJIbTypHOM LIeHTpe MOCKBBI. Tak COEIUHMINCH B MOEM CO3-
HAaHUU MOTHUBBI apaOCKOro M PyCCKOrO BOCTOKA, a TaKXke CJIoBa IOOWISIpa — BOCTOYHOIO
MBICIIUTENS], TPOHU3aHHbIEe 1000BBI0 K Poccun: «HocuTtenbHUIa MOryyero si3blka, UCIOJ-
HEHHasl JOOpOThl U BEJIWYMS, TBOPUECKU MPOSBISAIONIAs ce0s1 B HAyKe U KYJbTYype, IPOHU-
Karoljasi B TailHbI 3eMJIM U KOcMoca, — TakoBa BeuHasi Poccus» (C. @apax) [4: 245].

WuTennekTyanbHbIM IeHTpoM (puibma siBisiercst paszuen «Jlroaum auanmoray, mocTpo-
CHHBIII Ha MaTepualiax Kpyrjoro CTojla ¢ y4aCTHEM €IWHOMBIIUICHHUKOB reposi (GuibMa
(PUA Hosoctn): 1O. fkoBen, B. Anekcee, Ymap Xazpar u np. Jlyx BpemeHu u uapopMma-
UM OTpa3mics U B Mo3anke nHTepBbio Cyxeins dapax 3apybexxnbiM TenekaHanaM (Russia
Today, Tele Lumiere, Television Liberti, World TV, Lbs) Ha apaGckoMm si3bIKe U, 0COOCHHO,
B 3aCTaBKE MaTepHaIOB MEKIYHapOJIHOr0 OOLIeCTBEHHOro Qgopyma «/lmanor nmeuinsa-
[Ui1», KOTOPBIE MOCIIE TUPUIECKON KyIapMUHAIMK GriibMa (paznen «CioBo O Ipyre»), BO3-

BpAIAIOT 3PUTENSI B KPYTOBOPOT COOBITHI, OTPaKAIOMIMX TII00aTbHBIE MPOOIEeMBI COBpE-
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MEHHOCTH. B 1aHHOM cily4yae MOJHOCTHIO MCIOJIB30BAJICA BHJIEO M ayJUO MaTepuai mnepe-
YUCJIEHHBIX HCTOYHUKOB, KOTOPBIE OCBEKUIIN MY3bIKAJIBHYIO AJTUTPY MPOEKTA.

Pesynbrar onenku aestenbHocTH Cyxeins @apaxa OTpakeH B pasjeiie Harpaji.
KOGunsap ckpoMeH M MCKpEeHHE CYMTAET, UYTO MOJUITMHHAS Harpaja Jjs HETO — MUpP BO BCEM
MUpE, HO OH pajayeTcs Kak peOEHOK, KOTJIa €ro JeATeIbHOCTh HaXOUT OpUIIMAIbHOE TIPU-
3nanue: wieH PAO u PAEH, menanu um. I1. Copokuna, FO. Jlo6aueBckoro, Nmmneparop-
ckoro IIpaBocnaBHoro Ilanecrunckoro oOmiectBa, npemust uMm. A.C. IlymkuHa (Bpyuaet
npesusieHT [Im. Mensenes), 3Banue «Yenoek roga — 2011» u MHoOruMe apyrue Harpajsl
(6omee 20). S Opma yOexaeHa, YTO BOCTOPT KOABI (UHANA CKPUIIMYHOTO KOHIEpTa
®.MenzaenbcoHa CMOXKET NepefaTbh BIOXHOBEHHE U YCTPEMIIEHHOCTH (hmitocod)a K HOBBIM
BEpLIMHAM U noodeaam!

Heckonpko cnoB o nupuyeckor KynpMuHamu ¢puiabma — «CiaoBo o apyre». Koneu-
HO, 3aKa3YUKy XOTEJIOCh OTPa3uTh BBICKA3bIBAHMS JIPY3€l M COPAaTHHUKOB O €ro BKJIAJAE B
Tr00UMOe JIeJI0, O 3acilyrax, O TOM, YTO OTIMYAET OT APYTUX YUYECHBIX B TaHHOW 001acTH, HO
KaK 3T0 ObUIO clieNaTh B YCIOBHUSX CXKAThIX BPEMEHHBIX PAMOK M OTPAaHUYEHHBIX TEXHHUYE-
CKUX BO3MOKHOCTeH? Poammacek uaest — mycTh 310 Oyaer depeaa €MKuX muTar u ¢Gororpa-
¢wuit ux aBTOpoB Ha (HOHE MY3BIKH, KOTOpasi MHOTO 3HAYUT JJIs FOOWIIsIpa, U KOTOpas MpH-
JaCT JAaHHOMY pa3Jie]y XapakTep 0co00M TPENeTHOCTU U MoJapKa OT OJIU3KUX JIIOJIEH.

Panee s oroBapuBaia, 4TO My3blKa TaTapCKMX KOMIIO3UTOPOB OYEHb IOIHOOMIACH
ciIyliaTesisiM MOUX KoHUepToB B JIuBane u Cupuu, KOTopble ObUIM OpraHu30BaHbl JInBaHO-
poccuiickuM 1oMoM, PoccoTpyaHnuecTBOM B NpoxXoauin 1o narpoHaxem [loconscts PO
B JIuBane u Cupuu. Ocobenno remno npuaumanu «Canayrau» Pycrama SIxuHa, 1 IMEHHO
3TO Mpou3BesieHue okosoBaio cepaue Cyxeiss @apaxa, TOHKO 4yBCTBOBABILETO MOJIMH-
HBbI€ ILI€JIEBPBI UCKYCCTBA, U MIMEHHO €r0 5 UCNOJb30Bajla B JJAHHOM pa3zjieie. JTO 3aluch €
COJIBHOTO KOHIIepTa B 3ane mapuu r. Jhxynu (JluBan). 3nech My3bika MOET, MJIaveT, 3a1y-
MBIBA€TCSl U KPUYUT O TOM, YTO CTOUT 3a CIOBAMHU JpPYy3€l, O TOM, KaK MHOTO TYyIIU U CHJI
OTJIaeT ATOT YEJIOBEK JIFOOMMOMY /i€y, KAK UICKPEHHE MEUTAET O CHACThE JIIOJIEH BCEro MHU-
pa, KaK CTpajiaeT BMECTE C TEePILIIIMMH JHUIICHUS U KaK paayeTcst 1modeae BCEeNeHCKOTo,
KOCMHYECKOTO pazyma HaJl (paHaTU3MOM M HEBEKECTBOM.

Kocmuueckuit pazyMm, crmocoOHBIII OCMBICIUTh CHJIbHBIE M CJIa0ble CTOPOHBI BCETO
CYLIEro Ha 3eMiie — KII0YeBOW MOMEHT pas3MbliuieHnid pumocoda. «Cyxennr Papax yBe-
PEH, UTO caMO€ TPYAHOE Ha IIyTH JIPYT APYTy — 3TO IIPOBECTH UAJIOL C CAMUM COO0i: MEX-
Iy XOJIOJIHOCTBIO pazyma M TEIUIOTOW CepAlla, MEXIYy YEIOBEUECKUMHM CIAa0OCTAMM U KOC-
MHUYECKUM TYXOM COBEPUICHCTBA. DTO MyTh K MYIPOCTH U JIOOBH, KOTOPHIA OH HaYMHAET
CHOBa M CHOBA», — TaK 3aKaHYMBAETCSA (QUIBM, U B 3ByKaX KOCMUYECKOW MY3BIKH B OECKO-
HEYHOCTh BCEJICHHOH BILJIETAETCS MHOKECTBO KHMI UM W3JaHUM, IMOATOTOBJIEHHBIX U HAIM-
CaHHBIX (prsocodoM O auanore KyJIbTyp U PEIUruii, 0 MapTHEPCTBE MUBMIN3ALUKN, O TIPUH-

LMIIaxX JHAAJIOra, O KyJIbType U Bemyanmmx Meiciauresnsax Poccnn u JleBantuiickoro Bocroka.
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Taxum o6pasom, B mporecce MoAroToBKU Buaeonpoekra «IlyTe k nuanory» msl yoe-
JMITUCH, YTO MY3bIKa, BBIIIOJHSAS TO AyOIMPYIONIYI0, TO KOHTPAYHKTHPYIOIYIO (YHKIINH,
MOXET HE TOJIBKO MHTEPIPETUPOBATH MPOUCXOIAIIEE HA IKPAaHE, HO U BBIXOINUTH HA MEPBBIN

TUTaH, MTOAYMHSS ce0e M CIOKETHYIO KaHBY, U OCHOBHYIO UCIO QUIIbMA.
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BOIIPOCHI AHAJIN3A BUJTEOUTPOBOM MY3BIKH
KAK OBJIACTU IPUMEHEHHWSA COBPEMEHHOI'O
KOMIIO3UTOPCKOI'O TBOPYUECTBA

AnHoTanus. CtaThsl MOCBSIIEHA MPOOIEeMe TEOPETHUECKOTO OCMBICICHUS (peHOMEHa My-
3BIKM B BUJICOUTpax. B 4acTHOCTH, aBTOp paccMaTpUBaeT BOMPOCH! aHAIU3a BUACOUTPOBOM MY3BIKU
U TIPEJCTaBJICHUS PE3yAbTaTOB JAHHBIX UccenoBaHui. OTMeuaeTcs BaXKHOCTh (DOPMUPOBAHUS My-
3BIKAIbHO-aHAIIMTHYECKOTO arnapara JUlsi U3y4eHUs! TAKOU MY3bIKH, YTO, B KOHEYHOM CUETE, MOXKET
CIOocOOCTBOBATH IIMPOKOMY BKJIIOUEHHIO (PEHOMEHA B KOHTEKCT COBPEMEHHOTO XYA0KECTBEHHOTO
oOpa3oBaHUsl.

Abstract. The article discusses the theoretical understanding of the phenomenon of music in
video games. In particular, the author examines the analysis of the videogame music and
presentation of results of these studies. The researcher notes the importance of development of
musical-analytical apparatus for the study of this music, which ultimately may contribute to the
mainstreaming of the phenomenon in the context of contemporary art education.
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